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COETHE’S EPICRAMS FROM VENICE-(1790,) 
IN ELEGIAC VERSE. 


Money 8 ¢, end time as well— 
How. this little book wilt tell. 





Just to this anvil | liken the land; to a hammer the ruler, 
And to the people the tin, which in the middle is bent. 
Luckless, indeed, is the tin, if the blows without order are given, 
Falling uncertainly ; thus—ne’er will the kettle be done. " 
J. 





THE TWO OPERAS. 


Tue report to which we gave currency in our number of the 
week before last, relative to the amalgamation of the two 
Italian Operas and the retirement of Mr. Lumley, has made 
quite a stir in musical circles. It will be recollected that last 
week Mr. Lumley tequested our publisher to contradict it, 
which we stated on the forehead of our first page. Since 
then, the Times and the Chronicle, in their academical “ eloges” 
of Mdlle. Jenny Lind’s Adina, have strengthened Mr. Lum- 
ley’s denial with their evidence. The Z'imes ends his article 
with the following paragraph :— 

“The house was crowded in every part, presenting a spectacle quite 
sufficient to confute any reports that might be raised as tothe prosperity 
of the establishment.” 

We have never raised any reports as to the prosperity of 
the establishment; on the contrary, as our pages show, have 
testified to the fact of full houses, whenever full houses de- 
manded recording. We never could understand, however, 
why full houses at her Majesty’s Theatre should prove any- 
thing more than full houses at the Royal Itallian Opera. 

The Chronicle is profuse in its special pleading. 

“ The house was crowded in every part; and we may take this occasion 
to observe that the extraordinary attractions of the present season, and 
the distinguished and general support which Mr. Lumley has uniformly 
received, afford the strongest evidence of the prosperity of the establish- 
ment, and the best refutation of the idle report of a change in the pro- 
prietorship. From our own observation, we can safely say that there is 
no likelihood of Mr. Lumley retiring for many years to come, unless he 
could be tempted to resign the management by the tender of a fortune 
which no one but a nabob cf the olden time, or a Rothschild of the 
present day, could offer.” 

We are very glad of it for Mr. Lumley’s sake; but we beg 
leave to observe to our brother of the Chronicle that we are not 
in the habit of making ‘idle reports” any more than he may 
be of writing idle panegyrics of mediocre performances. What 
we stated we had from the best authority. But Mr. Lumley 
has himself denied it, and we are bound in courtesy to let the 
matter drop for the present. 





MASSOL. ase 
Tuts celebrated barytone has arrived in London. Our 
readers cannot have forgotten the impression he made on the 
public when, two years since, he joined the Brussels company, 
then performing French Opera at Drury Lane. His various 


| performances, especially that of Tell in Guillaume Teil, canno 
have escaped the memory of those who heard him. As we 
understand the Huguenots is to be produced forthwith at the 
Royal Italian Opera, M. Massol’s arrival may be considered 
opportune for the spirited manager of that establishment. It 
may be within the recollection of those versed in the traditions 
of the Academie Royale de Musique at Paris, that when the 
Huguenots was first brought out, Massol, then a young and 
rising artist, took the part of Nevers, and was complimented 
after the performance by Meyerbeer in the highest terms. 
The part is not prominent, but it is highly important, and to 
create a perfect ensemble, it is necessary that Nevers should 
be played by a first-rate artist. We trust the management 
may take advantage of our hint. 





MADLLE. STOPEL’S CONCERT. 


Amonc the other attractions at this concert will be Rous- 
selot’s septuor in A flat, to be performed by Malle. Stépel, in 
conjunction with six first-rate instrumental performers. 
The amateurs of chamber music will be delighted to 
hear this fine composition again. Mdlle. Stépel will also play 
a fantasia of the modern school, and several compositions of 
her own. We are glad to find that the C minor “on ten 
pianos,” is to be changed to an overture by Auber, Mdlle. 
Stépel rightly deeming that a light brilliant work is more 
fitted for such a popular display than one of the profoundest 
inspirations of Beethoven. In other respects the conert 
promises to be excellent, and we have little doubt that it will 
prove one of the best of the whole season. 





CHARLES HALLE. 

WE are glad to hear that this great pianist is to play again 
at the next concert of the Royal Italian Opera, M. Hallé has 
played lately, at Mr. Ella’s Musical Union, Beethoven's 
sonata in A for pianoforte and violoncello with Piatti, and 
some songs without words of Mendelsohn; he has also played 
at Mr. Hullah’s performances at Exeter Hall, and on other 
occasions, Every new hearing has helped to confirm our first 
impression, that M. Hallé is one of the first classical pianists 
living. It only remains for the eighth and last Philharmonic, 
at which we understand M. Hallé will play, to set the seal 
upon his London reputation. 





HER MAJESTY’S THEATRE. 

Tue Lucia was repeated, on Saturday, for the fourth time. 

On Tuesday there was no performance; the funeral of the 
Princess Sophia took place on that day, and Mr. Lumley 
evinced an appropriate respect for her memory in closing his 
doors to the public. 

On Thursday Mdlle. Lind appeared for the first time as 
Adina in L’Elisir d’ Amore, to a house crowded in every 








corner. We must defer a criticism on this performance until 


—— 
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next week. As a mere matter of detail, we may add that the 
first act went off without producing much sensation. _ The 
second act was greatly assisted by the two duets, in which the 
colossal humor of Lablache, the Duleamarra of Dulcamarras, 
was a fine contrast to the warbling of the ‘“‘ Nightingale,” and 
passed off better. Both duets were encored, as was the “ Una 
furtiva lagrima” of Gardoni, and a florid air, ‘‘ Bravo, bravo, 
o mio Belcore,” introduced by Belletti, the Belcore of the 
évening vice F. Lablache. Malle, Lind’s greatest effect was 
produced in the largo, ‘‘ Prendi per me” and the cabaletta, 
‘*No, infelice,” the first of which she sang to perfection. 
The opera was capitalily played throughout, Balfe, his 
orchestra and chorus, as usual, coming off with flying 
colors. 

To-night the £lisir will be repeated, with Les Elemens. 
On Tuesday will be presented Perrot’s new ballet diver- 
tissement, of which we spoke in our last—Les Quatre Saisons. 
The seasons will be thus distributed :—Spring, Cerito ; 
Summer, Carlotta Grisi; Autumn, Rosati; Winter, Marie 
Taglioni. Next week we shall render a full account of this, 
together with our analysis of Mdlle. Uind’s Adina. 





ROYAL ITALIAN OPERA. 


On Saturday the Don Giovanni was repeated for the third 
time, with Pauline Garcia as the Donna Anna,—an alteration 
from the original cast, which excited mach interest in musical 
circles, 

In the hands of any other living artist we should have pro- 
nounced this essay of one of Grisi’s greatest parts an overbold 
attempt: and it certainly was one which, if it did not achieve 
a triumphant success, must have brought down lasting dis- 
comfiture on the head of the performer. But Pauline Garcia 
had little to dread: in grand tragic impersonations she may 
challenge comparison with any artist. Her Donna Anna, 
although an unequal performance, was a fine display of 
vocal and histrionic skill, and brought down no discomfiture 
on her head. 

In noticing any new performer in Donna Anna it is impos- 
sible to omit making a comparison with Grisi. Grisi is 
scarcely less identified with the part of Donna Anna than 
Tamburini is with that of Don Giovanni. For several years 
we have listened to her with unqualified admiration and de- 
light in the character, and could with difficulty fancy the 
performance of the Don Giovanni without her. It was, 
therefore, with no small fear mingling with our curiosity that 
we attended the Don Giovanni on Saturday, and awaited the 
first scene, which is all important to the Donna Anna. Ina 
few brief seconds our minds were perfectly satisfied as to the 
result. We felt there was no common singer and no common 
actress before us, and we already anticipated the success which 
followed. 

Pauline Garcia’s Donna Anna is a more elaborated per- 
formance than Grisi’s; fuller of points, more careful, more 
studied, and finished than that of her predecessor. On the 
other hand, Grisi, in Donna Anna, displays more grandeur, 
more power, and more impulsiveness, and approaches 
nearer to the sublime in tragedy, There is nothing, for 
instance, in Pauline Garcia’s performance to equal Grisi 
in the grand scena, ‘Or sai che indegno.” But we 
must not suppose from this that Pauline Garcia’s impersona- 
tion was devoid of energy and passion. Far from it, indeed. 





Her lack of power occasionally marred her most energetic 
efforts, and art could not always surmount the deficiencies of 
nature, But in all, excepting when the greatest power was 





required, Pauline Garcia was irreproachable. Her atting 
throughout was impressive, and her singing fervid and 
passionate. She was encored in the beautiful aria, ‘* Non 
ni dir,” which she delivered with the most exquisite feeling 
and taste. We have heard all the Donna Annas for the last 
twenty years in London, and never heard an encore awarded 
to this air before. 

At the end of the opera, after the usual recall of Tamburini, 
Madame Garcia was summoned, and was received with the 
utmost enthusiasm. 

The opera was splendidly performed, and was never listened 
to with more intense delight, or received with more applause. 

The magnificent Féte des Fleurs scene from Nirene con- 
cluded the performance. The management has _ acted 
judiciously in cutting down the ballet to its present propor- 
tions. The last scene is enough to satisfy the veriest gour- 
mand of the balelt. 

On Monday—the Tuesday’s performance being put off in 
consequence of the funeral of the Princess Sophia—the long 
promised Cenerentola was given-—its third performance—and 
passed off with immense spirit. Alboni achieved a more 
triumphant success than on the two former occasions. We 
never heard such a combination of extraordinary and perfect 
singing. The enthusiasm of the audience exceeded all belief 
after the finale. She was encored in the solo with the veil, 
in the first finale; in the largo, ‘‘ Nacqui all’ affanno,” as well 
as in the cabaletta, ‘Non piu Mesta,” and was recalled 
three times. Alboni’s Cenerentola is ,certainly the most 
wonderful performance of the present day on the operatic 
stage; and no lover of enchanting singing should lose the 
opportunity of hearing it, 

Salvi sang very finely, and was in better voice than we have 
heard him the whole season. But why did he omit the aria 
in the opening of the second act ? 

Tamburini was as delightfully comic and as vocally won- 
derful as ever in Dandini. His performance is little less 
astonishing than Alboni’s. When this artist quits the stage, 
he quits it not alone—Dandini, as well as one, or two, or 
three, or four more, goes with him: and then farewell to 
Cenerentola—at least, to Rossini’s Cenerentola. ‘* Well, 
never mind,” says a certain writer in a certain paper, whose 
name we shall pass over, “we shall still have left Rophino 
Lacy’s version of the opera, and Paul Bedford’s version of the 
character.” 

Rovere must not be forgotten in the Magnifico, He sings 
the famous “ Miei Rampolli’’ with great gusto and spirit, and 
acts capitally throughout. 

We trust the directors will give us a few more repetitions of 
the Cenerentola. It obtains an increased success with each 
performance, and is decidedly one of the greatest hits of the 
season. Had the sisters been entrusted to more competent 
hands the opera would have been thé greatest hit of the 
season. As it is, the chief portion uf the concerted music loses 
most of its effects. But we shall not dwell upon defects which, 
we are assured, could not be avoided. Let us only get the 
Cenerentola, as it is,,and we shall be but too thankful. 

The last scene from the Nérene followed. 

A Morning Performance was given on Wednesday, for the 
purpose, as we learn, of gratifying many families residing in 
tle neighbourhood of London, who could not conveniently 
attend at night, The numerous letters received by the 
directors warranted them in departing from the usual routine 
of business. The Nozze di Figaro was announced, but in 
consequence of Grisi’s sudden illness the petformance was 
changed, and the Cenerentola was given instead. 
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The grand scene from the Nirene was also given. 

Thursday Was an extra night. The performances consisted 
of the Lucrezia Borgia, and a scene from Gnecco’s comic 
opera, La Prova d’wn Opera Seria, in which Pauline Garcia 
and Tamburini sang the celebrated duet, ‘‘ Oh, guardate che 
figura.” It is unnecessary to allude to the Lueresia Borgia. 
Our opinions of the performance have been given on more 
occasions than one. The artists created the usual sensation, 
and obtained the usual encores and recalls. The comic duet 
from the Prova d’un Opera Seria was received with vociferous 
applause, and screams of laughter. We never heard more 
delightful comic singing, nor witnessed richer comic acting, 
than that of Pauline Gareia and Tamburini, in this buffo duet. 
We would strongly advise the management to repeat this 
scene. It is one of the most excellent things of the kind ever 
witnessed on the stage. 

The last scene from the Nirene followed. 





ARISTOTLE ON POETRY. 


NEWLY TRANSLATED, FROM THE EDITION OF F. RITTER, 






(Continued from Page 356.) 


“CHAPTER XXVI. 


“TY. Ir may be doubted which imitation is best, the epic or 
the tragic. If that which is least troublesome (a) is best, and 
is such as suits the best spectators, it is manifest that the 
species of poetry, which imitates all things, is troublesome ; 
for as though the spectators would not understand them if the 
poet did not make some addition, the imitators have recourse 
to a great deal of movement, like bad flute players whirling 
round when they have to imitate the discus, and drawing 
along the coryphzeus when they would represent Scylla. 

“}I. Such is tragedy,—just as the earlier actors thought of 
those later than themselves. For Myniscus used to call 
Callipides an ape, because he exaggerated too much, and 
there was a similar opinion concerning Pindar. Now what 
those extravagant actors are to themselves (i. e., the moderate 
actors), the whole tragic art is to the epic. Hence they say that 
the epic is fitted for spectators of a high order, as it does not 
require any gestures of the kind, but that tragedy is fitted for 
a lower sort. : 

“TIL. It is manifest that the troublesome is the inferior. 
But in the first place this censure does not concern the poetic, 
but the histrionic art ; for the reciter of an epic poem may also 
use eXtravagant gesticulation, as Sosistratus did, and also a 
singer, as Mnasitheus, the Opuntian. Moreover, all movement 
is not to be despised, since even all dancing is not(d), but 
only that which is unbecoming,~-just as Callipides was blamed 
(and so also are some of the present day) for imitating the 
gestures of immodest women.’ Tragedy, too, produces an 
effect of its own, like the epic ; for by reading alone we may 
see what sort of a tragedy it is. If, then, tragedy is better 
in other respects, this fault is certainly not essential to it. 

“IV. While, therefore, tragedy has everything that the 
epic has;—for it may employ metre, and, as an important 
addition, has music and spectacle, which are a maniiest source 
of pleasure ;—it has also clearness in the discovery and in the 
incidents. 

_ 'V. Tragedy also has the advantage, that the end of 
imitation is attained in a smaller compass, for that which is 
condensed gives more pleasure than that which is spread over 








a long space of time; as if, for instance, the CEdipus of 
Sophocles were put into as many hexameters as the Iliad. 

“VI. Again; there is less unity in epic imitation, which 
is proved by the fact that from any one poem many tragedies 
may be produced. Thus, if the epic poets make but one fable 
this will appear curtailed if shortly treated and diluted if the 
ordinary length of poems written in hexameters (c) be followed. 
If, on the other hand, they have many fables, I mean to say 
when the poem is composed of many incidents, it is not 
strictly one, just as the Iliad and the eer have many 
parts, which have a certain magnitude in themselves. Never- 
theless these poems are as excellent as possible, and as much 
as possible the imitation of one action (d). 

“VIT. If now tragedy excels in all these particulars, and 
moreover in the purpose of art—which is not to produce any 
sort of pleasure without distinction, but that which has been 
already described—it is manifest that it is superior because it 
attains its end better than the epic. 

“VIII. Now concerning tragedy and the epic, their species 
and their parts, the number and difference of these, the causes 
of good and ill, and the objections and answers that may be 
made, let this suffice.” 

THE END. 









NOTES BY THB TRANSLATOR, 


(a.) This chapter is to be considered spurious, and this particuiar 
section is a perfect model of bad and obscure construction. The word 
“phortike,” which is here rendered ‘' troublesome,” is by Twining 
rendered “ vulgar,” a word which certainly reads better. According to 
Ritter’s interpretation, which we have followed, that imitation is trou- 
blesome which heaps together many elements for the attainment of the 
same end. 

The reasoning of the chapter is thus :—The author wishing to establish 
the superiority of tragedy over the epic begins by conceding a seeming 
advantage in the latter, namely, its freedom from heterogeneous means 
of attraction. He then explains that objections founded on this distine- 
tion do not apply to tragedy as a poetic art, since a tragedy may be read 
without representation, as well as an epic, and then the merits of the 
two classes, as poems, may be fairly tried. Having thus brought the 
classes on a level, he is in a position to point ont the advantages which 
tragedy exclusively possesses. 

(6.) From this expression, Ritter coneludes that this chapter was 
written at a time when dancing was getting out of credit with the 
Greeks. 

(c.) The reader of the original is warned that this is an attempt to 
express by a periphrasis the exact meaning—not to render the exact 
words—of the text. 

(d.) This concluding sentencé is very badly introduced. After quoting 
the two great epics for the purpose of demonstrating the superiority of 
tragedy, the author renders the quotation perfectly useless by this saving 
clause. 


*,* It is the intention of the Translator of the Poetics to commence, next 
week, a short dissertation on the Book, abridged from Ritter’s pretace. ‘ 





SONNET. 
NO. LXXXYVII, 


Stretrcn not thy glance too far, but let it rest 
Where matter for thine art thou cans’t obtain; 
There pause and toil, and do not stir again 

Till with thy seal the matter is impress’d ; 

For that alone can surely be possess’d, 

Which thou can’st grasp: all pain is useless pain, 
Which is not suffer’d to enlarge thy reign— 
The region, where thy pow’r must be contess’d, 

The world is not for thee, except so much 
As gives thee room for action in thine art, 
For all beside consent thou to be blind. 

Thy world is that which yields before thy touch, 
Until it is subdued into a part 


Of one live tree, whose root is in thy mind. N.D. 
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ANCIENT CONCERTS. 

Tue eighth and last concert took place on Wednesday. 
The Duke of Wellington officiated as Director, for the Earl of 
Westmoreland. The selection was of the commonest kind. 
There was not a single novelty in the programme, if we except 
the “Quando miro” of Mozart. ‘The singers were Madame 
Caradori Allan, Miss Dolby, Miss Ransford, and the Messrs. 
Lockey, Barnby, Peck, and H. Phillips. Iandel’s Coro- 
nation Anthem, “ The King shall rejoice,” opened the per- 
formances. The quartet was effectively rendered by Miss 
Ransford, Messrs. Lockey, Barnby, and H. Phillips. The 
recitative and air from Haydn’s Creation, “Now Heaven in 
fullest glory,” was given by Mr. H. Phillips in his usual artistic 
manner. Stevens's hacknied glee, “* Ye spotted snakes,” was 
executed by Madame Caradori Allan, Messrs. Lockey, 
Barnby, and H, Phillips, in a manner that calls for no especial 
remark. The fine song, ‘“O Lord, whose mercies,” 
from Handel's Saul, was véry finely sung by Miss Dolby. 
Avison’s trio and chorus, “ Sound the loud timbrel,” the solos 
by Madame Caradori Allan, Miss Dolby, and Mr. H. Phillips, 
was listened to with but little pleasure. Boyce’s dull and 
frigid air, “Softly rise,” with the chorus, ‘*Ye southern 
breezes,” was much better sung by Mr. Lockey than jt 
deserved. The obligato performance of Baumann on the 
bassoon was inimitable. The singing of Mr. Lockey, and the 
playing of Mr. Baumann, were both thrown away upon 
Dr. Boyce. Henry Lawes’ small glee, ‘‘ Smile now again,” 
was prettily and effectively executed by Miss Dolby, Messrs. 
Barnby, Lockey, and H. Phillips. So far, a duller or more 
uninteresting performance we never heard, even at the Ancient 
Concerts—and that is saying a great deal. No blame, how- 
ever, can attach to the vocalists, who did all in their power to 
render dulness tolerable. The two last items of the first part 
somewhat redeemed the insipidity of the previous perform- 
ances. Handel’s recitative and air, ‘The smiling dawn,” 
from Jephthah, was carefully and artistically delivered by 
Madame Caradori Allan. The recitative was especially good. 
A selection from one of Beethoven’s sacred works, comprising 
a chorus, solo, and quartett, concluded the first part. This 
composition, instinct with the genius of the master, was very 
finely sung by Madame Caradori Allan, Miss Dolby, Lockey, 
and H. Phillips, and the choir. 

Cherubini’s Overture to Anacreon commenced the second 
part. It was an indifferent performance. Madame Caradori 
Allan did not shine particularly in Mozart’s “Non mi dir,” 
Festa’s really charming madrigal, ‘‘ Down in a flowery vale,” 
was so well sung as to elicit a rapturous encore—an unusual 
infraction of the frigid etiquette of the subscribers to the 
Ancient Concerts. The recitative and air, ‘* Sweet bird,” 
from Handel's Ji Penseroso, was very nicely given by Mrs. 
Weiss. The violin obligato accompaniments were admirably 
played by Mr, Blagrove. The ‘‘ Hailstone” Chorus, from the 
Israel in Egypt, was excellently rendered. Miss Dolby ex- 
hibited the utmost purity of voice and the most unaffected 
expression in her delivery of Mozart’s recitative and air, 
“Quando miro.” The most sombre performance of the 
evening was Webbe's “ Discord” glee. A selection from the 
Israel in Egypt concluded the final concert of the season, 
which, taken in the main, was the least meritorious we have 
noticed for many years. His Grace Field Marshal the Duke 


of Wellington is by no means as good a tactician in the 
concert-room as he is in the battle-field. His Royal Highness 
Prince Albert, by his admirable selection in the concert over 
which he presided, has set an example to the other directors 
which they would do well to study and follow. 


We have 





previously thrown out a hint that the Ancient Concerts would 
be greatly ameliorated by the appointment of a permanent 
director, and certainly on no one of the directors could the 
office devolve with greater benefit to the society at large than 
his Royal Highness. 





MR. HERBERTE’S LECTURE ON SACRED MUSIC, 
(From @ Correspondent.) 


Mr. Jonn Herserte, a member of the Royal Academy of 
Music, gave an entertainment at the Eyre Arms Tavern, St. 
John’s Wood, under the above title, on Friday Evening. The 
lecture would have been more suitable to a pulpit than the 
Eyre Arms, and, from its style and character, we should think 
it more than probable to have been the production of some 
reverend divine, than of a member of the Royal Academy of 
Music. The lecture itself was no doubt intended to please the 
audience, and to that extent was successful, but the incon- 
sistency manifest in the illustrations (the lectures professing to 
treat of the Music of the Church, at, and shortly after, the time 
of the Reformation) by the performance of selections from the 
works of Mendelssohn, was scmething quite inexplicable. 
The lecturer conveyed to his audience the ignorant state in 
which they, in common, with amateurs of music, existed, and 
instanced it by informing them that the anthem, ‘‘in jewry is 
God known,” by Clarke Whitfeld, was unquestionably in- 
tended for congregational use, but, from so much deplorable 
ignorance, it was, of necessity, obliged to be sung bg a choir of 
professional singers, and was afterwards given by the vocalists 
who attended for the purpose of illustrating the lecture. 

Mr. Herberte conveyed little or no musical information in 
his lecture, but, at the conclusion, informed his audience of 
that which appeared to us to be the real gist of the lecture, 
that he purposed to enlighten ‘the ignorant” in that vicinity, 
by endeavouring to form classes for musical instruction, the 
terms and full particulars of which, would be shortly trans- 
mitted to them at their residences. 

The vocalists were Misses A. Hill, O’Connor, Eyles, and 
Duval, and Messrs. T. Distin, Pollerd, Weeks, Fleming, and 
Herberte. 

Miss A. Hill sang “ With verdure clad” with good taste and 
feeling, and well earned the applause she obtained, as did 
Miss Duval, in Mendelssohn’s “ O rest in the Lord” (Elijah,) 
in which she obtained an encore. Mr. T. Distin, who sun 
“OQ God have mercy upon me” from St. Paul, with | 
effect, also deserved a word of commendation. Miss Kate 
Loder accompanied the singers with taste and judgment. 

In order to further illustrate the real object of the lecture. 
Mr. Herberte should teach the “ ignorant amateurs” of the 
‘“‘ Eyre Arms” locality, as their first lesson, to sing the song 
from Balfe’s Bohemian Girl, “Then you'll remember me,” 
which would perhaps be more in accordance with his ideas, 
than the pure ecclesiastical style. 





THE LATE MR. HENRY FIELD. 
(From the Bath Herald.) 


Henry Frexp was born of those energetic and gifted beings 
lent to the world only at the distance of ages. His musical 
genius, highly and successfully as it had been cultivated, was 
his least merit. The union in his fine character of qualities 
rarely blended, was that which threw a halo around him, and 
gave the strong impress of originality to all he did or said. 
Enthusiastic in his tastes and feelings, he was simple, moderate, 
and even self-denying in his habits. An ardent sdmirer of 
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talent in others, he depreciated it only in himself. His noble 
mind was incapable of envy, whilst it was his heart’s delight 
to raise and cheer the less gifted or Jess fortunate in his 
profession. Who that knew him does not feel to have lost a 
friend? Frank, generous, disinterested, kind; to whom was 
he an enemy? With a quick perception of character he spoke 
ill of no one; dislike, or disapprobation, could be inferred 
only from his silence. His personal influence, both with 
parent and pupil, was unbounded. He taught “ con amore ;” 
the meed he panted for was neither money nor fame—it was 
simply success! His pupils gratefully felt this, and an interest 
was thus created between the “‘ Teacher and the taught”—an 
open, honest, healthful interest, which neither time nor 
distance could ever afterwards annihilate. If any man ever 
deserved the name of “ great” it was Henry Field, yet not 
more “ great” than “good!” Money he valued only as it 
enabled him to do for others; and what claim within his 
means to satisfy was ever rejected? His manners were 
courteous to all, cringing to none; warm and unchanging in 
friendship, his affection for his family knew no bounds, In 
religion he was earnest and sincere, and God in His mercy has 
not left his fine powers to wear out with enfeebling age. He 
was not to pass away like other men! his bright but toilsome 
career was suddenly cut short (as he himself gloriously ex- 
pressed it with his dying breath), only that he might “ through 
faith in Jesus” be sooner brought where “ the spirits of just 
made perfect” —there to join the heavenly choir in everlasting 
hallelujahs to the Lord. 


HECTOR BERLIOZ. 

Tux concert of this distinguished composer and musician, we 
are inforn-ed, is definitely arranged. The solo vocalists will 
include nearly all the great names at present in London, these 
having more willingiy volunteered their services, and the band 
will be on a greater scale even than at his concert at Drury 
Lane last winter. The boon comes somewhat late, but “ tis 
better late than never,” is a good “maxim, and we will not 
quarrel with the tardiness and Juke-warmness of the artists, if 
they do come forward. Hector Berlioz is a great musician, 
and where the art-musical, is the passion of the age, and when 
in London, more than in any city under the sun, it meets with 
encouragement, it would be an eternal discredit to the artists, 
native and foreign, at present in’ the metropolis, if they would 
neglect the opportunity of doing required service to one of the 
most gifted apostles of music. When the concert does take 
place, we feell assured, the public will not shrink from sup- 
porting Monsieur Hector Berlioz. 








DRAMATIC INTELLIGENCE. 


Haymarket.—Omens and Odd Coincidences is the some- 
what odd and ominous title of a new three-act drama, pro- 
duced at this theatre on Saturday. The cast included the 
élite of Mr. Webster’s company. There was arch Nisbett, 
vivacious as ever, and overflowing with military technics and 
martial apothegms; there was the solemn Glover—a female 
Lord Burleigh, profound in calculations and sublime in mono- 
syllables ; there was Farren the elder—a second Master Fore- 
sight, borrowed from Love for Love—who confides in omens, 
and looks for signs; there was Keeley as a college tiger, 
with learned quips and cranks; and Tilbury, devoted to 
haunches, sauces, wines. and the venter god; and others, 
such as the delightful Humby, and the stolid Rogers, and the 
smart Clarke, all brought into one piece, yet could not that 
piece succeed from want of a good and true plot. The author 

“Omens and Odd Coincidences” has certainly to thank 








Mr. Webster for doing so much for his drama. We will not 
undertake to unravel the thread of the story; the first act is 
taken up with tlie assembling of the dramatis personee at a pic- 
nic party cn the Thames; the second act with the calamities 
of the usual kind, accruing to the different personages; but 
the third fairly puzzles us, as to its purport or its meaning, 
With such actors as we have named, no piece, except it were 
utterly worthless, could escape obtaining some success. 
Omens and Odd Curiosities was received with some applause. 

Lyceum.—A new farce, written by Shirley Brookes, and 
called Anything for a Change, was produced at this theatre on 
Wednesday night, and was received with roars of laughter. 
It would be a pity to anticipate the pleasure of such of our 
readers as intend to see the piece. It is sufficient to say that 
Charles Matthews has a part that suits him to a T—a sort of 
infinite fidget, who is eternally ennuyed of himself and envious 
of others possessions—one, of a verity, as it were, who would 
barter the bright sovereign in his own waistcoat pocket for the 
soiled shilling in anothers, merely because it would bring him 
small change : and that Harley plays a doleful husband ever- 
lastingly committing blunders which involve him in strange 
scrapes and mesaventures. The piece is exceedingly thin in 
construction, but the two principal parts are well contrasted, 
and the dialogue pointedly written. 

Frencn Prays.—The company of the Palais Royal, 
tossed about in the tempest of Republican Paris, too busy 
with political matters to care for aught else at the present 
moment, have emigrated en masse to this elegant theatre; no 
bad exchange of a surety, and a very pretty port to put into 
until the storm shall have worn itself out. We have here, 
moreover, further proof of the spirit of enterprise which so 
strongly characterises Mr. Mitchell, and of his ardent desire 
to redeem his promise made to the subscribers and the 
public. At the hands of Mr. Mitchell, the subscribers are 
always sure of getting more than they bargain for; so that 
any enterprise of which he is the chief must prosper, if the 
strictest integrity, the most scrupulous honesty, and the 
most untiring exertions have any influence in assuring suc- 
cess. We had been promised a few favorite actors of the 
Palais Royal, he has given us the whole of them, and thereby 
secured an ensemble otherwise impossible of attainment. We 
have heard doubts expressed as to the success of the present 
undertaking, on the score of morality; surely these cavillers 
must have forgotten that nothing of a doubtful character 
would be allowed under the present management; that laying 
aside the superintendance of the lessee, we have a chamber- 
lain, or rather his substitute, who does unto others more even 
than he would be dore unto; for example, the prohibition of 
Lola Montes at the Haymarket which was forbidden, nobody 
knows why or wherefore. What however really astonishes 
us is, that in this land of liberty such restrictions are so 
tamely submitted to. To return to our subject-matter, the 
present company are good in every respect, we do not hope 
for high comedy at their hands, we must allow something to 
the locality from which they come, yet a8 a set off against 
these restrictions, we must also take into consideration the 
love of the English for broad humour, nay, even for the bur- 
lesque, and we shall fully account for the fact that the present 
company is more relished than any that has yet appeared on 
these boards. M. Ravel recals to mind some of the pecu- 
liarities of Liston ; his face is everything to him ; every move- 
ment of his nose, mouth, and eyes is sure to create merriment ; 
jokes tell wonderfully, for he is as serious as a dervish, when 
all around him are convulsed with laughter. In a new piece 
Les Secondes Noces, produced on Monday last, for the first 
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time in this country, he plays the part of a hair dresser, de- 
votedly attached to the fair sex: his wife discovers his 
intrigues, and retires to Boston. He hears in Paris of her 
death, and, to escape his creditors, he publishes a report that 
he has drowned himself. The wife reads this account in the 
newspapers, and is on the point of marrying a mulatto, im- 
mensely rich, when hit arrival puts a stop to further proceed- 
ings. ‘Lhe story winds merrily up by his marrying his 
wife a second time. We do not intend to criticise the piece, 
it was evidently written for the actor, and has all the faults 
inherent to such productions; but the great object was 
obtained—that of creating merriment from beginning to end. 
M. Grassot and Madame Dupuis contributed much to the 
entertainment, the one as a sheriff’s officer, and the other 
as the perfumer’s wife. Mon Amie Pierrot turns upon the 
danger of excessive good nature; the friend of everybody is 
no friend to himself, he gets into all sorts of scrapes, and is 
on the point of being killed by one furious husband, and sued 
for damages in a criminal court by another, There is a great 
deal of bustle, but it is of too slight a texture to command 
attention—-we do not think it will be played again: there can 
surely be no lack of farces better than this which may be 
produced at a moment's notice, We look forward with plea- 
sure to the appearance of M, Levassor, and M. Alcide Tousez, 
the king of all niais, pst, present, and future, whose con- 


- tinual hoarseness Jast season prevented our duly appreciating 


his peculiar talent, which may be styled la perfection de la 
bétise personifiée, or, in vernacular English, the incarnation 
of la béise, no English word can render the Freneh word to 
the uninitiated. J. p—E C——. 

Vauxuatt Garpens.—This attractive place of summer 
amusement is now open for the season, and we never remember 
the “ Royal Property” so well worthy the patronage nightly 
bestowed on it. There is an excellent troup of equestrians, 
under the direction of Mr. Charles Gauthier, with professor 
Hemming and his sons, who are quite equal to Mr. Risley, 
and Jast, though not least, an efficient orchestra, most ably 
conducted by Herr Redl, who played several popular overtures, 
quadrilles, &c., &c. Mr. D’Arby, the artist in fireworks to 
the establishment, has this year outdone all his former pyro- 
technic displays, both in the novelty and beauty of his 
Inventions, 





MR. ALLEN. 
To the Editor of the Musical World. 

Sir,—In one of your late numbers there is a sort of biogra- 
phy of Mr. Allen, extracted from another paper, but being 
inserted, it gives some sanction on your part, I wish, there- 
fore, to correct one or two misstatements, which I think 
ought to be done. In the first place, Mr. Allen was not in- 
troduced to the academy by Mr. Bell, but by Mr. Crivelli. 
After having been six months a student, he returned to Ire- 
land. Some little time after, wishing to resume his studies, 
he applied to be re-admitted, but stated his inability to make 
the usual payments required; through the intervention of 
Mr. Crivelli alone, he was again admitted; so that Mr. W. 
Bell had nothing to do in the matter. Jt is also stated in the 
biography, that they (the noble directors) offered him board 
and lodging, to complete his musical education, gratis ; now 
the fact is, Mr. Allen asked for the favor. Throughout the 


narrative, it is made to appear that Mr. Allen was a sort of 
self-taught genius, whereas his defects of intonation and 
brogue were so glaring, that but for two years and a half 
tuition under Crivelli, Mr. Allen, I don’t hesitate to say, 
would never have held the position in his profession he sub- 





sequently did. I should have taken no notice of these seeming 
trifles, but there is such a want of candour, such an evident 
desire to blink the question of obligations to others,—obliga- 
tions which subsequent prosperity have blotted from his 
memory—that I merely thought it right to state facts; not 
to prejudice Mr. Allen in his position before the world, but to 
do justice to one, who, as a master, stands unrivalled; and 
whose good nature and kindness have too often received, not 
merely the neglect, but positive hostility, of those who have 
been most indebted to him. Mr. Allen may forget his early 
career, but what I have stated is well known to those con- 
nected with the institution, as you will find on inquiry.—I 
remain, Sir, your obedient servant, Truru. 


May 20th, 1848. 
P.S.—lI enclose, in confidence, my card, that you may 


know the source from whence this information comes. 





FOREIGN INTELLIGENCE, 

Paris, May 21.—(From a Correspondent.)—Dear Editor, 
You ask me, “‘ What is our friend SrerpHen Hever about?” 
‘“* Does he intend, like others of the Parisian musical world, to 
come to London?” The first query I can almost answer, for 
the habits of M. Stephen during these trying revolutionary 
times seem not to have changed much from their ordinary 
routine. In fact, you may see him every day, as ever, wend 
his way from the rue des Maturins to the rue Basse du Rempart, 
dropping in on his friend Panofka (to smoke a cigar, en dyet), 
thence down the Boulevards to the rue Richelieu, to chat an 
hour, sitting on a pack of voluminous scores, with the pub- 
lisher, Brandus. What after that? Why Stephen calmly 
retraces his steps, perhaps calling in at some restaurant, 
towards his favourite rue des Maturins, there to note down a 
new idea, or finish a composition already begun, The second 
question I find more difficult to reply to; for you know of 
old how difficult it is to move Heller out of his ordinary atmo- 
sphere, and it is almost an impossibility to induce him to seek 
another clime. Still you must not give up all hope, and 1 
doubt not his professional brethren in England, who value him 
for his high musical attainments, would prepare for him a 
hearty welcome. But Heller thinks, and rightly so, that his 
compositions could not be in better hands than such first-rate 
interpreters as Lindsay Sloper and Hallé, who have taken 
so much pains to spread his reputation in England, and who 
are already seconded by some of your best pianists, as I have 
heard, B. G. 





ORIGINAL CORRESPONDENCE, 
MENDELSSOHN’S NEW ANTHEM. 
(To the Editor of the Musical World.) , 
Dear Sir,—Allow me to correct an error in the last number of your 
paper. It was to Miss Dolby that permission to perform Mendelssohn’s 
unpublished Anthem was kindly granted by Dr. Broadley, with whom I 
have not the pleasure of being personally acquainted.— Yours faithfully, 
Linpsay SLopsr. 
?. Southwick Place, Hyde Park Square, June 5, 1848. 





GRISI. 
(To the Editor of the Musical World:) 

Sir,—I venture as a constant reader of your Periodical to ask you 
whether you are aware in what year Madame Grisi made her first 
appearance in England, and whether you are acquainted with any 
periodical to be procured, which would afford a description of her debit? 
1 shall be very grateful for an answer to either of these questions. 
Yours most respectfully, Cc. H, 

May 20, 1848. : 

(Grisi made ber first appearance at the Italian Opera, in London, as 
Ninetta in the Gazza Ladra, in April, 1834. Her triumphant success 
will be found recorded in any of the journals of that day.—Ep. M. W.] 
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EPHEMERIDES. 
NO. XXII. 
As on the sleeping waters of a lake, 
The mirror’d moon in soften’d beauty lies ; 
My love its image in thy soul doth make, 
And sees a gentler self within thine eyes, 


The busy world with ruffling breath may bend, 
Or break the image into shapeless light ; 

Soon as the outward impulse hath an end, 
Again ’tis seen—perfect, serene, and bright. 





A SHOW UP OF THE PUPPET-SHOW. 
BY ONE WHO SEES THROUGH IT. 

A Few lucky individuals, who take some interest in literary 
affairs, may perhaps remember that in the year of Grace 1843, 
Messrs. Vizitelly and Co., printers and proprietors of the 
(original ?) Puppet-Show, published a work entitled 7’he Comic 
Album. This said book was beautifully illustrated by Cham, 
Alfred Crowquill, and other artists; but notwithstanding the 
excellence of its contents it didn’t pay. In the month of 
March last, papers, bills, and advertising carts announced to 
the world that Punch was to be driven from Europe, The 
Man in the Moon eclipsed, and all the world delighted with 
the Puppet-Show, all for the low charge of one penny. The 
matter and cuts, of course, to be piquant, original, &c. &c. 
Well, how have these promises been kept? The first number 
contained two or three incomprehensible pages of nonsense 
about Louis-Philippe, illustrated with French-looking cuts : 
these were continued in the second and third numbers. After 
looking at them for an immense length of time, trying to find 
out their meaning, it struck us that we had seen them before, 
but we couldn’t tell where. We thought we must be mis- 
taken, and then we forgot the circumstance. A few weeks 
afterwards we read No. 6, in which there is an article entitled 
“Origin of the Alien Act,” illustrated by two cuts of 
foreigners, also, we believe by Cham. We could swear to 
their faces: they were old friends, and we were determined to 
find out where we had met them. We looked over books in- 
numerable: at last we found the above-mentioned Comic 
Album of 1843, and there, to our astonishment, we found the 
two aliens figuring as ‘ Distinguished foreigners, sketched in 
Leicester square.” We went all over the Comic Album, and 
found in it almost every cut that has yet appeared as Cham’s 
in the (original ?) Puppet-Show. Page 56 of the Puppet-Show 
contains an article, ‘* Hints to Organs,” with a cut, “A 
sweeping charge,” which cut may be seen under the same name 
in the Comic Album! Page 64 of the Puppet-Show contains 
a variety of cuts (original ?) illustrating an article entitled 
“Easter amusements for the people ;” this may be found, by 
looking into the Comic Album, to illustrate the words ‘* One half 
of the world doesn’t know how the other half lives,” The first 
page of No. 9 contains a cut of a fat woman in an omnibus— 
a direct copy of a similar one in a recent publication of Liver- 
pool, entitled The Liverpool Lion. Page 72-of the same 
number displays a cut entitled a “ criticism,” which the curious 
reader of the Comic Album will find under the heading of 
‘* Metamorphoses not to be found in Ovid ;” in the same page 
will be found a cut of Mr. Smith O'Brien in bed, with a black 
eye, &c., which in the Comic Album is called the “Sign- 
manual of a professor of pugilism.” The cuts of “ Auriol in 
private life,” also those in pages 80, 84, 88, and 96, are they 
not to be found in the Comic Album? So much for the 
honesty and originality of the Puppet-Show, the writers of 
which mistake sneering for wit, and blackguardism for smart- 
ness, running down what they don’t understand, borrowing 
old cuts, and copying old articles. They may well afford to 











come out at a penny—a price that couldn’t pay if every thing 
in it was original, and which we know doesn’t as it is, though 
their payments to their contributors are not overwhelmingly 
liberal. The showman may well be blind of one eye, if he 
thinks all his readers are as big fools as himself, not to see 
through such a palpable swindle, but we trust we have done 
enough to open those of his readers, if not his own. Doubt, 
less, if we had waited long enough, we should haye seen 
every cut in the old Comic Album illustrating the new Puppet. 
Show, but if the proprietors of both publications have any 
shame left, it is to be hoped that they will stick new cuts in the 
Puppet Show, and cut the old sticks (of contributors) hence 
forth. All the good cuts are old ones, and almost all the new 
ones are bad, In fact, the only original good one is entitled 
‘Derby symptoms,” in No. 11. We may perhaps say a little 
more hereafter. ~N, 
Liverpool, June 8, 1848. 





MR. BROOKE AND THE OLYMPIC. 

On Saturday last this theatre was closed for the season, 
after a short but vigorous campaign, under the auspices of 
Mr. Davidson. The great feature of the season was Mr, 
Brooke's appearance for the first time upon the Metropolitan 
boards; and indeed the season was itself identified with the 
actor, whose success alone kept the theatre open, the company 
having been throughout lamentably inefficient, and utterly in- 
capable of supporting an actor of Mr. Brooke’s undoubted 
talent. This is, however, scarcely to be imputed to the 
management as an error, the dearth of histrionic talent having 
rendered it impossible to collect a company fit for the work 
undertaken by Mr. Davidson. To Mr. Brooke himself, how- 
ever, the result of the season cannot but have been satifactory 
in the extreme. The first great service it rendered him was 
the opportunity afforded him of disproving the injurious reports 
which had been previously circulated respecting his irregular 
rities and the impossibility of any management placing depends 
ence upon the fulfilment of his duties. Since Mr. Brooke has 
been at the Olympic not one excuse has been made for his 
non-appearance, and however inefficient support may at times 
have embarrassed him, he himself has neyer contributed to 
increase such an embarrassment by negligence as an artist, or 
want of temper as a gentleman. 

The next service it rendered Mr. Brooke was that of allow- 
ing him to establish himself as one of the best Shaksperian 
actors of the day ; and the last, and perhaps the greatest one, 
that of showing that he possessed the capacity to conceive and 
render palpable a new and original character. 

Mr. Brooke’s personal characteristics as an artist are, 
undoubtedly of the highest order, although it is to be doubted 
whether they may have appeared to such an advantage in 
the little Olympic as they would have done on the boards of 
a larger theatre. His voice, which is at once ane of the most 
melodious and powerful organs possible, can scarcely be over- 
rated if sensuous pleausure ought to be one of the results of 
acting; and the rare nobility of style which characterized his 
Othello, proved, on the first night he appeared upon the Lon- 
don boards, that he knew how to put that voice to the best 
use. On the whole, fine as portions of his Richard—espe- 
cially in the last act—undoubtedly were, and carefully studied 
as was his Hamlet throughout, little doubt can exist but that his 
Othello was his best Shaksperian character; and indeed the 
fifth act was one of the most energetic, and, at the same time, 
chastest exhibitions of dramatic power the latter days of the 
English drama have seen. Of this the high eulogy 
passed upon it by the most intellectual dramatic critics of the 
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day be taken as no common proof. Thoroughiy original in 
its reading of the author, and touchingly beautiful as it was in 
some of its pathos, a difficult task was required of its artist 
by the public. It was asked that he should surpass himself. 
If Mr. Brooke has not done this, he has at least shown himself 
worthy of judgment by the standard he gave the world to 
test him by; and the man who acted in the last act of the 
New Way to Pay Old Debits as did Mr. Brooke, has no reason 
to shrink from the comparison demanded by the critics, In 
the Lords of Ellingham, the actor had an original part, and 
without entering into the merits of the play itself, it must be 
conceded that a more up-hill character could scarcely have 
been placed in his hands. A scoundrel, without one spark of 
redeeming virtue, and of the heaviest of his class, left the 
actor small option in his mode of rendering it. Mr- Brooke 
did all that could be done for Laurency. The villain became 
terribly earnest in his hands, and was studied with a pro- 
priety and good taste which afforded a convincing testimony 
that the legitimacy of Mr. Brooke’s style is no mere matter 
of tradition and precedent. Not the most remote doubt can 
exist but that the actor is equal to the task of doing justice 
to dramatic conception when authority is wanting to guide 
him—the rarest of histrionic qualifications, implying, as it 
does, the approximation to the creative power of the poet. 
Faults Mr. Brooke undoubtedly has. He exhibits a tendency, 
at times, to make too [prodigal an use of the advantages of 
voice he possesses, and not unfrequently attempts to over- 
colour by too great detailin his meaning. In spite, how- 
ever, of these defects, he is an actor of high and original 
talent, and will advance no contemptible claims to the suc- 
cession which Macready must, on his retirement from the 
stage,—it is to be presumed, a proximate one—leave behind 
him, if he do justice to himself by the severe labour and hard 
study progressive excellence invariably require. His future is 
in his own hands, and depends only upon himself. Criticism has 
dealt kindly, if somewhat capriciously,with him. Let him justify 
that kindness by his own toil and earn its continuance by steady 
and vigorous study. He stands already in the front ranks of 
his profession. This is much, but to retain that place he 
must advance. The loiterers are thrown down and trodden on 
in the race. Only by studious and continuous labour can he 
do complete justice to the rare artistic capabilities and in- 
telligence he undoubtedly possesses. C.R. 





THE WINGED HORSE, 
1. 


Wake from your homes in tomb and shroud— 
Wake, splendours of the past— 
Joy divine, and passion proud— 
Hope sublime, and vision vast— 
Let our love your glories trace 
Eye to eye and face to face; 
Let our arms your beauties bind, 
Or are ye like the wind 
To sight impalpable—too thin for our embrace ? 


Fire and water have we bound 
To the car and to the wheel 
With harness and with trace of steel— 
A living speech and utterance found 
For the very lightning’s speed— 
Every element compelled 
To our luxury or need, 
And with a certain prophecy 
Learned to count the courses held 
By the chance-worlds that whirl on high, 
The night-mares of a dreaming sk y. 





Surely it were an easy task 
fter this to bend and yoke 
The mighty thought of ages past— 
The Horse our younger fathers broke— 
The wondrous Steed 
Whose wind-winged speed 
Treads on the hill-top and the cloud— 
The glorious Horse 
Whose sun-paved course 
The yousger Greek and Roman bowed— 
he Steed whose mane, l 
Like golden rain, 
A glory round the Italian shed 
On the great road through Hell and Heaven, 
His restless will alone might tread— 
The Horse with living music shod 
To the one Bard of England given, 
By whom, as by a guiding God, 
His tramp of melody was driven 
Through every deep and hidden part 
Of that strange thing—the human heart. 


IV. 


And yet the song is still, 
And on the cloud and hill 
Does the strong Steed unbitted play— 
The wave and air we tame, 
Harness the wind and flame— 
Uncurbed and free his glories play. 
None the winged one’s speed may yoke, 
Lost the bit, the bridle broke, 
Unknown the might, unseen the way. 


Vv. 


He alone may mount the Steed 

To whom the ancient spell is known, 
He its magic letters read 

Who has the Will and he alone; 
And the Will our souls have sold 
For the love of steel and gold— 
Sold the mighty for the mean- 
Trucked the priceless for the vile— 
Bartered for the foul the clean, 
And instead of weeping, smile. 


Vi. 


In the name of Truth alone 
Might the ancient rider feel 

The strength to curb the heavenly Steed, 

A very child would scarcely nee 
Scourge in hand, or spur on heel, 
If that little word were known, 

But giant brawn and Titan force— 
Strength of muscle and of mind— 
Human wit and might combined, 
Were those letters five unread, 

Ill upon the task were sped 
To mount and curb the glorious Horse. 


VII. 


Earth is old, but then was young— 
They were children, We are men— 
Youth’s great hymn of faith is eung, 
Clay which counts, could worship then. 


VIII. 


Give us a God—a living God— 
One to wake the sleeping soul— 
One to cleanse the tainted blood 
Whose pulses in our bosom roll— 
A vigorous Faith’s refreshing breath, 
To make us hunger for the true— 
A faith to quicken and renew 
The nightmare of our Life in Death, 


1X. 


Come it how or whence it may, 
That Faith divine, that earnest Will, 
This alone may teach the way 
To curb and bit the winged-one still. 
Truth and Faith are ever wed— 
Faith alone the cloud may tread 
And look unblinded on the sun ; 
This was the magic of the dead— 
They had a Faith, and we have none. 


CHaARLeEs G, Rosensero 
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GONCERTS. 

Miss Bassano’s MATINEE took place at the private resi- 
dence of Mrs. Edward ‘Tyrrell, Hinde Street, Manchester 
Square, on Saturday last, before an elegant and fashionable 
audience. We are delighted to welcome back this young lady 
into her legitimate sphere, the concert room, where her voice 
is heard to advantage, nd her unaffected manners gain her 
universal esteem. The vocalists, who assisted Miss Bassano, 
were Miss Birch, Miss Eliza Birch, Madame Caradori Allan, 
Miss Messent, Mr. Bodda, Mr. Stretton, Mr. Calkin, and 
Mr. Sims Reeves; the instrumentalists, Madame Goffrie, 
Mr. Lindsay Sloper, and Mr. F. Bowen Jewson, pianoforte ; 
Signor Piatti, voloncello; and Mr. Hermann, violin, Miss 
Bassano sang Mercadante’s Cavatina, “ Se mi abbandonai,” 
Donizetti’s duet, “* Senza tanti complimenti,” with Mr. Bodda, 
and a charming new ballad, ‘ Kathleen is gone,” by Mr, 
Walter Maynard, a composer, whose name is becoming familiar 
to the lovers of the ballad style; in all these pieces Miss 
Bassano distinguished herself most favourably. The length of 
the programme prevents us giving a detailed account of the 
various morceaux. We must be content to mention Mr. 
Reeves, in Mercadante’s Romanza, “In terra ci divisero,” ; 
Mr. Bodda in the area, “ Per veder,” ; Piatti’s violoncello solo 
on themes from the Somnambula; Lindsay Sloper’s per- 
formance of several of Mendelssohn’s “ Lieder ohne Worte,” 
(the one in E major from the third, that in A major from the 
fifth, and the one in C major from the sixth book), and lastly, 
Madame and Herr Goffrie and Signor Piatti, in Mayseder’s 
grand trio in A flat major, for pianoforte, violin, and violoncello, 
each and all performances of merit. Inthe second part was a 
pretty duet, the Gondoliers, by Walter Maynard, sung by Miss 
Birch and her sister, Miss Eliza Birch, who, we may say, en 
passant, is quite as pretty as the duet; the romance ‘“ Sombre 
forets,” by Madame Caradori, and Mozart’s beautiful aria 
‘Deh vieni non tardar,” sung by Miss Messent with artistic 
feeling. Herr Hermann won great distinction in a violin 
fantasia : nothing can well be purer and more finisned than his 
execution. Mr. F. Bowen Jewson played his rhapsody, No. t 
from op. 5 and Schulhoff’s galop, in a manner to maintain his 
credit as one of our very best pianists. The concert altogether 
gave perfect satisfaction to all present. 

Stcnor Brizzi’s Concert.—This annual entertainment 
took’ place on Monday morning, the 5th instant, at the 
residence of Mr. B. B. Williams, Wyndham Place, Bryanstone 
Square. It was attended by the brilliant concourse of rank 
and fashion, which has always distinguished this favourite 
artiste’s matineés. The prevailing mourning, in which etiquette 
obliges the fair sex to attire themselves, was the only draw- 
back, as it gave a triste aspect to the appearance of the salons. 
Signor Brizzi, who is deservedly esteemed a most able pro- 
fessor of the vocal art, gave his patrons a splendid programme 
of the most popular Italian music, executed by the following 
celebrated artistes, Mesdames Grisi, Castellan, Madle. Alboni 
and Corbari, Signors Mario, Tamburini, Gardoni, Brizzi, 
R. Costa, Ciabatta, and Benedict, Alari, Pillotti and Beletta, 
for conductors; Signor Costa was numbered amongst the 
latter, but his presence was required at the Royal Italian 
Opera House. The programme presented a most inviting treat 
tothe lovers of music ; first we had a duetto, “ Vannea colle,” 
a’ remarkably clever work by Costa, nicely rendered by 
Corbari, R. Costa, and Brizzi. Brizzi’s agreeable voice, and 
pure style were conspicuous in this, we only wish he had 
indulged us with one of his favourite arias, we can safely vouch 
for its giving as much pleasu‘e as any in the programme. The 
next was a clever duet from Costa’s Malék Adel, (an opera 








worthy of being better known) admirably sung by Alboni and 
Tamburini; Signor R. Costa gave a pretty romanza, which 
he sang in his best style, his voice though not powerful is of 
a pleasing quality, and he sings with the ease of a musician. 
The youthful and captivating Corbari rendered the well-known 
“Oh luce de quest anima” beautifully ; indeed, we have rarely 
heard it better sung; Alboni gave her inimitable ‘* Non piu 
mesta” in her usual grand, yet simple, style: this gem is one 
of the magnificent contralto’s chefs-deeuvre : it suits her rich 
luscious voice to perfection. She behaved rather coquettishly, 
however, in giving only the last verse, and in being firm enough 
to resist the unanimous encore at the end, but, she had to 
perform the same evening in Cenerentola, and this must be her 
excuse ; we were in hopes of hearing her in last year’s popular 
concert room favourite, ‘‘ Bet/y,” but our hopes were nipped 
in the bud. The comic duet from “ Don Pasquale,” was sung 
with irresistible humour by Grisi and Tamburini, although the 
latter was suffering from indisposition, which prevented him 
giving the promised aria in the programme : we had, in lieu of 
it, the popular’ cavatina, ‘Oh! Deschinso” from Nino, 
rendered by Corbari with her usual unpretended grace. The 
duet from ‘* La Donna del Lago’ interpreted to perfection by 
the Diva and Mario, the prince of tenors: the former was in 
splendid voice, and looked as handsome as ever: none can 
equal her, she stands ajone as queen of Sopranos, Sweden 
may boast of her nightingales, but give us the sweet warblers 
of the delicious sunny South and we are contented, ne plus 
ultra, feeling convinced they are not to be supassed in their 
song or in their plumage. The duet from ‘‘ Linda,” was 
effectively given by Castellan and Gardoni : the latter’s singing 
shines as conspicuously in the concert room as on the stage ; he 
sang alsoa solo from ‘* Linda” with the purest taste and feeling. 
Alari’s characteristic and melodious Canzone Toscana, was 
given with great effect and touching simplicity by Mario. Castel- 
Jan interpreted Benedict’s fine aria ‘‘ Nel dolce incanto” very 
sweetly. Ciabatta sang the elegant little romanza ‘‘ Della 
vita nel sentiero:” he possesses a fine bass voice, and sings 
with fervor. Mr. Williams played Mendelssohn's “ Andante 
and Rondo Capriccioso on the pianoforte with spirit. Emiliani 
played one of his delightful fantasias on the violin, incom- 
parably: he is perfect master of his instrument. We must 
add by way of conclusion that Signor Brizzi’s concert went 
off with its usual eclat, and, we sincerely hope, that everything 
this amiable gentleman (a gentleman in every sense of the 
word, by birth, education, manners, and conduct), may 
undertake, may meet with snecess. 

Mr. J.S. Noste’s.~—The Hanover Rooms ware crowded on 
Thursday evening last, the occasion being the concert of the 
above-named gentleman, who is professor of the pianoforte at 
the Royal Academy. Our readers cannot have forgotten our 
favourable account of Mr. Noble’s performance in our notice of 
the concert of Mr. W. H. Holmes, to whom he is indebted for 
the chief portion of his musical instructions. The concert 
commenced with the grand trio from Guillaume Tell for tenor 
and two basses, sung by Messrs. Sims Reeves, W. H. Seguin, 
and H. Phillips. Though finely sung, especially the tenor 
part, the trio produced no great effect. Miss Dolby was 
listened to with more seeming pleasure in Mozart’s “ Quando 
miro.” This is one of Miss Dolby’s most artistic achievements, 
A grand concerto in F minor, from the pen of A. Henselt, a 
composer known by some good studies for the piano, was 
played by Mr. Noble with considerable effect, the execution 
being marked with much power and brilliancy. The concerto, 
nevertheless, is not a work, the performance of which in any 
hands, is likely to excite the feelings of an audience, or even 
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to engage their attention. Its novelty was its chiefest recom- 
mendation, it being the first time of its performance in this 
country. The “ Non mi dir,” from Don Giovanni, was capi+ 
tally given by Miss Birch, who, we are pleased to find, has 
eschewed of late her favourite cavatina, ‘ Involami,” from 
Ernani, and giving up Verdi has returned to Mozart. 
Holmes’s elegant duet, ‘‘ The Swiss Maidens,” was so very 
neatly co-delivered by the Misses Williams as to obtain an 
encore. The same honour was conferred on Mr. J. H. Baylis 
in the * Non piu andrai,” and Mr. Sims Reeves in the ‘‘ Fra 
poco,” from the Lucia. A very clever duet for two piano- 
fortes, by W. H. Holmes, was admirably played by the 
Messrs. W, H. Holmes and J. S, Noble, and greatly ap- 
plauded. John Parry was encored in the new comic song, 
“The history of England.” This song is written by Albert 
Smith, and is decidedly the best he has indited since he wrote 
his last. John Parry’s’song closed the first part. In the 
second division of the concert we did not find over much to 
admire. ‘The best of the selection was a song from the Sea- 
sous, by Mr. W. H. Seguin; a fantasia on airs from Lucrezia 
Borgia, very finely played by Mr. Noble; Mercadante’s ** Se 
m’ abbandonai,” by Miss Bassano ; a violin solo of Vieuxtemps, 
by Mr. Edward W. Thomas, which exhibited the performer 
as a finished mechanist, and a brilliant executant; Miss 
Birch's ‘‘ Sweet rose,” her own song from the Maid of Honour, 
and—voila tout. In addition to those above-mentioned, we 
may add the names of Balsir Chatterton, who performed on 
the harp a clever fantasia of his own composition, in more 
than a clever manner; together with Miss Helen Taylor, and 
Mr. J. J. Peed, who severally gave specimens of their vocal 
abilities. 

Mn. Henry Wytpe’s.—This entertainment took place on 
Monday evening, in the large room of Exeter Hall, which was 
attended by nearly 1,000 persons. The programme was 
worthy of the classical taste and ambitious aspirations of the 
young concert-giver—one of our most promising musicians. 
We insert it entire :— 


PART I. 
Sinfonia inG Minor ., ° ¥ ° + Cipriani Potter. 
Aria, Miss Dolby : ° ° . Ricci, 
Aria, “ Sorgete ein si bel giorno,’ ’ Signor Ciabatta Rossini, 
Aria, “ Non piu di fiori,” Miss Bassano } nanan 
Corno di Basso, Mr. Williams . P 

Duett, ‘ Ties ot friendship,” the Misses Pyne Benedict. 
Aria, “ Non piu andrai,”” Mr. Whitworth » + Mozart, 
Adagio and Rondo pianoforte, Mr. Henry Wylde - Weber, 
Quartet (from Mass in C) ‘Benedictus qui venit,” 

Miss L. Pyne, Miss Pyne, Signor Ciabatta, and 

Mr.Whitworth. Solo,‘ a “Miss L. Pyne Henry Wylde. 
Overture, ‘* Leonora” ° + Beethoven. 

PART Il. 

Sinfonia (MS) in F Major, No. 2. tent time of per- 

formance) « Henry Wylde, 
Variations, Madame Anna Thillon ; : . Paer. 
Aria, “ Vivi tu,” Mr. Sims Reeves Donizetti. 
Trio, “ Ernani,”” Miss L. Pyne, Mr. Whitworth, and 

Mr. Sims Reeves Verdi. 
Over!ure, “ Midsummer Night’ 8 Dream” Mendelssohn. 
Romance, ‘‘Une Rose bien fleurie,’’ Madame Anna 

Thillon ° Auber. 
Duett, * Ab fighia incauta,” the Misses Pyne Donizetti, 
Song, “ Sound an alarm,” Mr, Sims Reeves . . Handel. 
Overture, “Oberon” , ° ° ° . Weber. 


We must state, that owing to some alterations in the arrange- 
ments at the Royal Italian Opera, Mr. Wylde’s anticipated 
grand orchestra was modified into a collection from Her 
Majesty's Theatre and other sources, amounting altogether to 
about seventy performers. Mr, Potter's fine symphony, a 
work of genius and profound scholarship from beginning to 





end, suffered materially in consequence, although his own 
conducting, aided by the energetic and experienced leading of 
Mr. Willy, helped it out of much of its difficulties. The 
work was listened to with great attention throughout, and 
greatly applauded at the end, in spite of the unsatisfactory 
roughness of its execution. Mr. Henry Wylde is entitled to 
high praise for having thus rescued from oblivion one of the 
finest efforts of one of the greatest musicians this country has 
ever produced. Mr. Potter's symphonies and concertos ought 
to be heard oftener, and even the Philharmonic Society might 
gracefully take example by Mr. Wylde in this particular 
instance. 

Ciabatta‘s “ Sorgete” was a careful and effective performance, 

Miss Bassano sang Mozart’s splendid air with fine taste, and 
was beautifully accompanied by Mr. Williams. By the way, 
we may suggest here to the Philharmonic Directors, that 
Spohr has written some masterly concertos for the clarionet, 
which are well worthy of being heard, that Mr. Williams is 
just the man to execute them to perfection, and now that the 
fashion has arisen of encourazing ‘ native talent,” Mr. Wil- 
liams is one of those native artists who most deserve a hearing. 

The Misses Pyne sang Benedict's exhilirating duet very 
brilliantly, and with an ensemble not easy to surpass. It was 
encored with acclamations, 

Miss Dolby exhibited her own admirable taste and perfect 
vocalization in Mozart’s beautiful air, and was immensely 
applauded. 

Mr. Whitworth’s “ Non piu Andrai” was a fine example of 
straightforward unaffected singing, and was received with the 
applause it so well merited. 

The concerto in E flat of Weber is one of the most difficult 
known works for the pianoforte, and it argued no little confi- 
dence in his own powers, on the part of the concert-giver to 
select the two last movements for public performance. Mr. 
Wylde, however, is a ready and bri.liant pianist, produces a 
full tone fromm the instrument, and plays with a style remark- 
able for the absence of affectation. In spite of evident ner- 
vousness, he acquitted himself admirably, and won equal 
approval by his quiet reading of the graceful passages of the 
andante, and his energetic execution of the tours de force in 
which the rondo finale abounds, 

The selection from Mr. Wylde’s Mass pleased us so much, 
that we regretted to have lost any part of it. The Quartet is 
voiced with great skill, and is full of agreeable harmony; it 
was well executed by the Misses Pyne, Signors Ciabatta and 
Whitworth; the ‘* Agnus Dei” (admirably sung by Miss L. 
Pyne,) is a composition of great feeling, and has a tranquil 
flow of melody that is in excellent keeping with the words. 

The overture to Leonora was played with great force, and 
brilliantly closed the first part of the concert. 

The sinfonia in F is a very remarkable work for a young 
composer, and shews that Mr. Wylde has studied assiduously 
the best models. The first movement, al/egro con fuoco, has 
a bold and vigorous theme, which is worked with untiring 
animation throughout. The style is for the most part fresh 
and uncommon, but a few points here and there indicate that 
Mr. Wylde had Beethoven's eighth symphony (in F, the first 
allegro) in his head while writing ; but his work is none the 
worse for this. The andante moderato is a short compact 
movement. formed upon a melodious flowing subject, which is 
carefully made subservient to the symmetry of the design. 
The scherzo is very original, and might have proceeded from 
a far more experienced pen; the two themes are striking, and 
are admirably contrasted, We like the subject of the finale 
less than the rest of the symphony ; it approaches the borders 
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of the common; but the variety of its treatment, the able 
structure of the entire movement, and the unflagging spirit 
which marks its character redeem it altogether, and perhaps 
elevate the finale into the best movement of the symphony, 
Mr. Wylde’s instrumentation is brilliant aud clear; he has a 
great feeling for orchestral combinations, and is very bold in 
his experiments, which are for the most part sanctioned by 
complete success. The symphony was conducted by its 
composer, and was received throughout with the greatest 
applause. It is just to Mr. Potter to state that Mr. Wylde 
has studied composition under his experienced care. 

Of Madame Anna Thillon, it is enough to say that she sang 
with her accustomed grace, and executed her variations with 
wonderful brilliancy, Mr. Sims Reeves sang the “ Vivi tu” 
ina style that Mario himself might not have disdained to own. 
The trio from Ernani went capitally. Madame Thillon was 
encored in the romance, ‘‘ Une rose bien fleurie,” which she 
sang with captivating archness; the Misses Pyne were perfect 
in Donizetti’s pretty duet; Sims Reeves was encored in 
‘Sound an alarm ;” and the two overtures went with great 
spirit. The concert gave the utmost satisfaction, was over at 
a reasonable hour, and may be pronounced one of the best of 
the whole season, 

Mote. Covuton’s.—The first grand concert of this ris'ng 
young artist, took place, on Thursday morning, in the 
Hanover Square roams, on which occasion she was assisted 
by several well-known vocalists and instrumentalists, Mdlle. 
Coulon, who is the daughter of an eminent and fashionable 
professor of dancing, brother of the celebrated Coulon, the 
Perrot of his time, has given several mattnées, soirées, &c., 
which we have had much pleasure in noticing; but this was 
her first grand display, and, we are glad to say, the room was 
crowded. The programme of Thursday morning’s concert was 
various and interesting. The performance commenced with 
Donizetti's trio, ‘*Se il fratel stringere,” from elisario, 
which was entrusted to Madame Boulanger Kunzé, Signor 
Cellini, and Signor Ciabatta. This was followed by Haydn’s 
duet, ‘‘Saper vorrei,” sung by Mr, and Mrs. Brandt; Miss 
E. Birch next gave the aria, “ Vieni, ah vieni,” from Mer- 
cadante’s Leonora, in a pleasing and expressive style. This 
young lady is making rapid progress, she has our warmest 
wishes. Mendelssohn’s elaborate and splendid quartet in B 
minor, for pianoforte, violin, viola, and violoncello, afforded 
Mdlle. Coulon, and Messrs. Sainton, Hill, and Rousselot, an 
opportunity of exhibiting their artistic powers to the greatest 
advantage. The fair pianist had- no small difficulties to 
encounter in her share of the performance; Mendelssohn's 
quartet is replete with the most trying passages for the piano- 
forte, but Mdlle. Coulon mastered them with the greatest ease, 
and showed herself a thorough proficient in the mechanical 
requisites of her art. Her style was energetic and healthy. 
She was immensely applauded throughout. The quartet was 
very finely performed; it is not necessary to allude particu- 
larly to such artists as Sainton, Hill, and Rousselot. Miss 
Birch sang Grisi’s aria, “‘ Come e bello,” from the “ Luerezia 
Borgia, with great brilliancy. The ‘Fra poco” was an 
ambitious attempt on the part of Signor Cellini, who has a 
good tenor voice, but hardly enough for the music of the 
Edgardo in the Lucia. Mrs. Brandt gave Mozart's 4ria, 
* Deh per questo,” from the Clemenza di Tito, and Miss birch 
Mercadante’s “ La Pesca,” which call for no particular remark. 
A grand septuor in A flat, for piano-forte, violin, violoncello, 
contra-basso, oboe, bassoon, and horn, composed by Rous- 
selot, concluded the first part. The executants were Madlle. 
Coulon, Messrs. Sainton, Rousselot, Casolani, Barrett, Bau- 








mann, and Jarrett. The septuor is a masterly composition, and 
is instinct with the finest musical feeling, no less than the 
finest musical skill. The last movement is full of genius. 
We cannot close our remarks on this part of the concert with- 
out expressing our admiration at Madlle. Coulon’s taste and 
ambition in selecting such a work for performance. The 
bringing forward Rousselot’s septuor reflects the greates 
credit on the taste and judgment of the fair pianist. More- 
over, she accomplished its immense difficulties with the most 
perfect ease. 

Of the second part of the concert we have but a few words 
to offer. M. Rousselot’s solo on the violoncello was a 
finished and artistic performance: the fantasia of M, 
Sainton on the violin was given with his usual splendid 
voume of tone and perfect mechanism, and Mademoiselle 
Coulon, in a grand fantasia of Thalberg’s, evidenced 
a complete mastery over the difficulties of the modern school, 
Her performance of the fantasia was extremely brilliant and 
finished: she was applauded with enthusiasm, and recalled 
by the whole audience. Miss Miran sang with a charm 
reflected from Alboni, the ** Voi che sapete,” from the Nozze 
di Figaro. The concert terminated with Rossini’s prayer, from 
Moise. There were other things worthy of mention had we 
space, but we must conclude by saying that M. Benedict con- 
ducted with that musician-like skill which places him at the 
head of accompanists. 





JULLIEN AT THE SURREY GARDENS. 

Tue first appearance of Mons. Jullien in the orchestra at 
the Surrey Gardens on Monday night, was the signal for a 
demonstration of applause, which, for duration, vociferation, 
and enthusiasm, we never knew surpassed. The popular con- 
ductor looked in excellent health and spirits, and seemed no- 
wise depressed by certain recent events, which have, we trust 
only for a while, cast a shadow over the fortunes of his house, 
But Jullien is now himself again. He stands once more, baton 
in hand, at the head of his corps, and appears confident of 
victory, He knows he may rely on the public for their sup- 
port, and it is this conviction that inspires him with confi- 
dence. He has for years catered for their pleasure, written 
music for them, made promenade concerts for them, and al 


fresco concerts for them: and will they neglect him now, who 


has been their orchestral idol? Forbid it gratitude! Until 
the British Army and Navy Quadrilles, and the Swiss Qua- 
drilles, with Polkas, Waltzes, and songs ad libitum, are for- 
gotten, Jullien will be remembered with the sincerest respect 
and esteem. 

It is now some time since we had occasion to notice the 
doings of Mons. Jullien, always to us a pleasing task. The 
popular chief has been rounding it for some months past in the 
provinces, and has achieved his usual success wherever he went. 
His engagement at the Surrey Gardens was a grand political 
move on the part of the managers, and will assuredly turn out 
a lucrative speculation. Mr. Jullien’s name in the bills isa 
tower of strength, and his excellence in the orchestra cannot 
for one moment be doubted. 

The selections made by M. Jullien were varied and good. It 
is unnecessary to allude to the performance. We understand 
M. Jullien is busy writing a new set of quadrilles to produce 
at his promenade concerts in the forthcoming autumn. 

Frequent queries have been made as to whether it has been 
definitively arranged that Mons. Jullien shall take the reins 
of government at Drury Lane in the ensuing season. We 
cannot answer this question at present, but trust to be able to 
give an early reply. 
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PROVINCIAL. 

Duruam.— (From a Correspondent).—The theatre here progresses 
most favourably under the excellent management of Mr. Suter, and 
crowded houses are the result of the performances. It is impossible to 
have two ladies more attractive in their different lines of business than 
Mrs. Ponisi and Miss Emma Fitzpatiick. The former is perhaps the first 
tragic actress (certainly in the provinces) of the day, and the charming 
acting in comedy and farce of the latter lady brings hosts of admirers to 
the diess circle. We understand, after passing the summer months at 
Ryde, she will appear at the Haymarket Theatre. 


Wiican Cnorat Society's Concert.—The second concert for the 
season took place on Wednesday evening last, and passed off with great 
éclat ; indeed, it may be considered one of the best the society has ever 
had. There was a large and fashionable attendance. Miss Graham and 
Mr. T. Bishop were the principal vocalists. Of Miss Graham we need 
not speak, as her classical style of singing is so well known and appre- 
ciated. Mr. Bishop, we believe, is a stranger here ; but the reception he 
met with at once established him a favourite. His first song, “In the 
spring time of youth,” was well received, as also his “ Maid of Llan- 
wellyn,” and “ John Anderson my Jo,” which were encored. Miss Gra- 
ham accompanied herself in ‘‘ The heart is a free and a featherless thing,” 
and was loudly encored, as also in a Scotch song, composed by Mr. T. 
Graham, for which she substituted “ Bonnie Prince Charlie”’ We must 
not forget to mention “‘ our own native talent,’’ of which we had a good 
specimen in a duet, by Misses Ashurst and Watmough. The concert 
reflected great credit on the Wigan Choral Society, and gave the utmost 
satisfaction to the subscribers. 





NOTICE. 
Subscribers are respectfully requested to forward their 
Subscriptions up to June to the Publisher. 





MISCELLANEOUS. 


Dutness AND Disuonesty.—According to a penny 
periodical called 7he Puppet Show, another periodical called 
Chat, is in the constant habit of appropriating its articles. 
Never was dulness more satisfactorily accounted for, The 
dishonesty of the alleged crime is only to be surpassed by its 
stupidity. : 

MapemoisseLie Lucite Graun makes her first appearance 
at the Royal Italian Opera on Tuesday. 


Hanpvev’s Messtau.—The following vocalists have promised 
to sing in the Messiah on Wednesday next, for the benefit of 
the Royal Society of Musicians :—Madame Castellan, Misses. 
8S. Novello, A. Williams, Bassano, Ellen Lyon and Dolby ; 
Messrs. Sims Reeves, Lockey, Barnby, Benson, A. Novello, 
Machin and Phillips ; with the band and chorus belonging to 
the Ancient Concerts. 


Haymarket.—Mr. and Mrs. Charles Kean will appear on 
Wednesday next, for the first time, in London, in Sir Edward 
Bulwer Lytton’s play of Moncey. 


Exerer Hatt.—The London Sacred Harmonic Society 
gave a performance of The Creatiou last night, with more 
than usual excellence. On Friday next Zhe Seasons will be 
given, for the first time this year, in a style of completeness 
that has not hitherto been attempted. The greatest possible 
care has been expended on its production. 

MApure Camitte, the popular danseuse from the Academie 


Royale at Paris, makes her first appearance at the Royal 
Italian Opera this evening. 





TO CORRESPONDENTS. 

We have not the advantage of being acquainted with the work enquired 
a fter by our fair Correspondent at Frome, otherwise we should nave been 
happy to giwe her ail the information demanded. 

Mk. BeXFIELD's work has been received, and will shortly be noliced. 

Ma. Frowers has requested us not to insert the letter which we last week 
referred to, believing it quite derogatory to reply to such offensive 
wriumgs. 





ADVERTISEMENTS. 
MADue. JENNY LIND. 








HER MAJESTY’S THEATRE. 


The Nobility, Patrons of the Opera, and the Public are respectfully 
informed, that a , 


GRAND EXTRA NIGHT, 


WILL TAKE PLACE 


On THURSDAY NEXT, JUNE the 15th, 1848, 


On which occasion 
MAD‘“E- JENNY LIND 
will appear in one of her 
FAVORITE CHARACTERS3 
To be followed by various Entertainments in the 
BALLET DEPARTMENT, 


combining the talents of 


Mdlle, CARLoTrA Grist, Mdlle. CaroLinA Rosati, Mdlle, MARIE TAGLIONI, 
and Mdlie, CeriTo. 


M. Perrot & M. St. Leon. 
The Free List is suspended, the Public Press excepted. 


+t Pit Tickets may be obtained as usual at the Box-office of the Theatre, price 
10s. 6d. each, where applications for Boxes, Pit Stalls, and Tickets are to be made. 





WANTED, 


At MIDSUMMER NEXT, an ORGANIST for the Parisu CuuRcH of 
Newport, SALop. Salary, #25 per Annum,—Applications, in writing, to be 
made to Messrs. HOLLAND and Ickk, Churchwardens, previous to the 15th June 
next.—A day will be fixed for the trial of the merits of the respective Candidates, 
of which they will have due notice. The appointment will be made immediately 
after such meeting. 

Newport, May 27th, 1848. 





Now Published, Price 3s, 6d., 


THE PIANISTS’ DESIDERATA. 


A Series of One Hundred Progressive Exercises, arranged uniformly for 
both hands ona novel plan, by which the Thumb and Fingers of the left Aand 
will be made as tractable as those of the iighkt, so that a complete mastery of the 
Diatonic and Chromatic Scales, together with all the Shakes, may be accomplished 
in a comparatively short time, thereby greatly facilitating the progressof Pupils, 
and effect a saving of much time and labour to both master and scholar; they 
will theretore be found a valuable auxiliary to all other Eleawentary works extant, 
as they may be given to the Tyro at any stage of learning, with a certainty of a 
correct position of holding the hands being permanently secured; and to those 
somewhat advanced, who may have contracted bad hadi, or find a difficulty in 
executing rapid passages, they are strongly recommended as unfailing correctives, 

Inscribed with ull due deference to the Musical Profession, by 
EDWARD FROST. 

Oxrorp, Published at the Author’s Musical Repository, 78, High Street.— 
Lonpon, R. Cocks and Co., 6, New Burlington Street; Lee and Coxhead, 
48, Albemarle Street; Coventry, 71, Dean Street, Soho; R. Addison and Co, 
210, Regent Street; Metzler and Co.. 37, Great Marlborough Street; an 
Z. T. Purday, 45, High Holborn, 


WAestern Wife Assurance and Annuity Society 
3, PARLIAMENT STREET, LONDON: 


In addition to the ordinary plans of Life Assurance, this Society possesses 
several features which present peculiar and important advantages to the 
public. Amongst which is 

“That the Payment of the Pre may occ lly be OMITTED 

“without therety vitiating the Policy, or causing it to lapse, which is 

“usually the case in other Societies.” 

‘ENDOWMENTS for Children are also granted, which can be made 
available as FUNDS for the Education of Sons, or Marriage Portions of 
Daughters. Example: £500 can be secured payable to a child (now 1 year 
old) on its attaining the age of 21, by twenty annual payments of £15 16s. 3d. 
to this Society Or, on the DEPOSIT sag £100 cash paid down before 
a child is 1 year old, entitles it to a Policy for £218 1s, 5d. payable at 21, 
And the whole or part of the £100 can be witHpRAWN at any time if 
required, when the Policy will be diminished accordingly. 

“For further information (free of expense) application is requested to the 
fe: aif Arthur Scratchley, Esq., 4.M., F.8.A.S., 3, Parliament-street, 
ndon. 
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Just Published, 
SIX GRAND SONATAS FOR THE ORGAN, 
By FELIX MENDELSSOHN BARTHOLDY, 
In One Vol., #1 1s.; to be had separately, 4s. each, 


“These Organ Sonatas challenge all rivalry— defy all competition. No mind but 
Mendelssohn’s could have conceived them.’’—Morning Chronicle, March 6, 1846. 

JOHN SEBASTIAN BACH’S ORGAN COMPOSITIONS on CORALES, 
PSALM TUNES. Edited from the Original Manuscripts, by FELIX MENDELSSOHN 
BARTHOLDY, in Four Books, 8s. each. 





ALSO, 

WILLIAM STERNDALE BENNETT’S SONG OF 
“THE YOUNG HIGHLAND ROVER.” 
With English and German Words. Poetry by Burns. 

Sung with immense applause by Miss Dolby, at his Classical Chamber Concerts, 
Cc. COVENTRY, 71, DFAN STREET, SOHO, 

Where also may be had all the Pianoforte works of this author. 





CATALOGUE OF 


NEW PIANOFORTE MUSIC, 


COMPOSED BY 


M. GORIA. 


LONDON, PRINTED ONLY BY 
MESSRS, ROBERT COCKS AND CO. 
6, NEW BURLINGTON STREET, 


PUBLISHERS TO HER MAJESTY THE QUEEN. 


—— &. a: 
Olga Mazurka (very easy) . . é ; Op. 5 2 0 
Premiére Nocturne 4 a ° ‘ e 6 3 0 
Premiére Etude de Concert . ; 4 ‘ ae fh, 
Deuxieme Etudede Concert . ‘ 7 ‘ 8 3 0 
Serenade de Concert, for the left hand only, with Variations 

forthe Finale . ° ° ‘ 3.0 
L’Attente, deuxiéme Nocturne , ; a F 10 3 0 
Le Calme, troisieme Nocturne . 4 P é ll 3 0 
Andante de Salon ‘ ° : - e 13 3.0 
Deuxieme Mazurka Brillante , on : F 14 3 0 
L’Eleganza, troisieme Etude de Salon . . ‘ 6 30 
Improvisation, quatrieme Etude de Salon " : 16 3 0 
Barcarolle, cinquieme Etude de Salon . P ° 17 3 (OO 
Nadiejda, troisieme Mazurka Originale. $ 1 20 
Réverie « ° 4 ° - ° 19 3 0 
Les Plaintes de la Jeune Fille . > 20 3.0 


Souvenir de Théatre Italien, Fantaisie Brillante sur des 
Motifs de Bellini (Sonnambula and Norma), as 


performed in public at Bath, by Henry J. Field, Esq. 22 #40 
Saltarelle, sixitme Etude de Salon P ° e 23 3 0 
Grande Etude Dramatique . . ° ° 2% 3 0 
Deux Pensées Caractéristiques, Nos. 1 dnd 2 . ° 26 ea 2 0 
Belisario, Fantaisie de Concert P ‘ ° 27 4 0 
Odessa, quatritme Mazurka Originale . ° : 2 2 0 
Fantaisie Brillante sur l'Opera, Ne touchez pas 4 la Reine 31 64 «0 
Fantaisie de Salon sur des Motifs du Bouquet dé |’Infante 32. 4 «0 
Chanson Espagnoje, Solo de Concert . ° ° 230 4 (OO 
Nocturne de Soirée F . e ° . 34 3 0 
Souvenir de Dieppe, Valse Caractéristique . ’ 35 3 (OO 
Souvenir d’Otello, Fantaisie de Salon . : ° 3€ 4 0 
Ballade . ° P ; r - ' 7 3 0 
Choeur Bardes de Rossini (Hymn 4 Pie 9th) . . 33—Ci 8 
Alboni Mazurka . . . ° . 2 0 
Le Rossignol et les Roses 4 é : F 2 0 
Berceuse ° . ° : . ° 1 0 
Fantasie on Airs from Semiramide _.. . . 44 #40 
Grande Valse sur “ Neréne, ou les Cing Sens.” ‘ Op. 3 0 

. 4 0 


“ L’Agilité,” Grande Etude, Op. 43. . . 
ALSO IN THE PRESS. ' 
Salut 4 la Grande Brétagne—Eighteen National Airs, No. 1, God Save the 
Queen, No. 2, Rule Britannia, No. 3, Never till Now &c. 
AND As A PIANO DUET. 
Op. 7 


PremitrejEtude . . . . . 

N.B. M. Goria, whose elegant Compositions are so dis- 
tinguished for the refinement of their melodies, and so much 
admired by the British, German, and French Public, has 
chosen Messrs. ROBERT COCKS and Co. Sole Publishers 
of all his future Works. 


3 0 








Queen’sConcert Rooms, Yeas a 


Mr. W. STERNDALE BENNETT 
Respectfully announces that his 


Is fixed to take place 
On THURSDAY, JUNE 15th, 
To commence at Two o’Cleck. 

Principal Vocal Performers—Madame DORUS GRAS, Miss DOLBY, Miss 
DUVAL, Misses HOLROYD, Mr. LOCKEY, Mr. LATTER, 

Instrumental Solo Performers— Pianoforte, Mr. W.STERNDALE BENNETT; 
Violin, Herr MOLIQUE; Violoncello, Signor PIATTI. 

In the course of the Concert will be performed the Second Part of BeetuHoven’s 
Granpv Sepretr in E Flat; the several parts of which will be sustained b 
Messrs. MOLIQUE, HILL, PIATTI, WILLIAMS, BAUMANN, PLATT, a 
HOWELL.—The Music from MENDELSSOHN’s MipsumMER Nicut’s Dream, 
including the Overture, Notturno, Scherzo, and Wedding March. 

Mr. W. SrERNDALE BENNETT will perform his MS. Concerto in A Minor, 
(second time in public.) 

Conductor, .. .. .. Mr.©. LUCAS. 

The Orchestra will be on the grandest scale, and include the most eminent 
available talent. - Further Particulars will be duly announced. 

Tickets, Half a Guinea; Reserved Seats, 15s.; to be had at all the principal 
Music Warehouses, and of Mr. W. 8, BENNurr, 15, Russell Place, Fitzroy Square 


1848, 





EXETER HALL. 
MR. SURMAN, 


(Conductor of the London Sacred Harinonic Society), has the honor to announce 
that a GRAND PERFORMANCE will be given in the LARGE HALL, on 
FPRIDAY EVENING, JUNE 16th, 1848, 

For his BENEFIT, when will be performed, for the first time at Exeter Hall, 

Haypy’s DescriptivF Oratorio, the SEASONS. 

Principal Vocal Performers :—Miss BIRCH, Miss A. WILLIAMS, Miss E. 
BIRCH, Miss STEWART, Miss E. BYERS, Mr. LOCKEY, Mr. BENSON, 
Mr. T. WILLIAMS, Mr. LEFFLER, Mr, BODDA, and Mr. H. PHILLIPS. 

Leader, - Mr.H.BLAGROVE. Conductor, - #Mr.SURMAN. 

The Band and Chorus wi'l be on an efficient and extensive Scale—consisting 
of nearly 500 Performers. 

Central Reserved Seats, numbered in the Area, 7s., with a oplendid Portrait of 
the Composer, Proof Copy on Indian paper, engraved on Steel, by J. Twomson, 
Esq. ; Tickets, 3s. each; Reserved Seats in the Gallery or Area, 5s.; Seats in the 
Orchestral Galleries, 1s. each ; to be had of the Principal Music Sellers ; of Mr. 
J. Borman, No. 3, Leadenhall Street; Mr. Tomuin, 32, Charing Cross; Mr, 
Canaan, 371, Strand, next to Exeter Hall, and at No. 9, Exeter Hall (entrance in 
Exeter-street), where a Plan of the Room may be seen. 

Books of the Words, with a Portrait of the Composer, 1s. each—to be had in the 
Room on the Evening of Performance. ‘The Doors will be opened at Six, and the 
Performance commence at Seven o'clock. 

N.B.—A Refreshment Room will be o 
have been made for the reception of Cloa 


MUSIC HALL, STORE ST:, BEDFORD SQ. 


On MONDAY EVENING next, June 12th, at Eight o’Clock, 


Mr, WILSON 
WILL GIVE AN ENTERTAINMENT ON THE 


SONGS OF SCOTLANC. 
When he will sing a variety of popular Songs and Ballads. 
Prano-Forte, - - £=Mr, JOLLEY. 


The Doors will be opened at Half-past Seven o’Clock, the Entertainment to 
commence at Eight, and terminate about Ten. 


Tickets, 28.; Reserved Seats, 2s. 6d.; Private Boxes for Six Persons, 15s.; 
for Kight, 21.—Books of the Words, 6d. 


ned for the Pubdlic, and arrangements 
Hats, Bonnets, &c, 











PERSONAL GRACES, 


The Countenance is rendered additionally pleasing by the well-arranged curl 
the braided plait, or the flowing tress. In dressing the bair, nothing cah equa 
the effect of RowLanp’s Macassar Ort, on either natural or artificial hair 
rendering it so admirably soft that it will lie in any direction, producing beautiful 
flowing curls, and, by the transcendant lustre it imparts, rendering the head- 
dress ly enchanting. RowLANp’s KaLyvor is a preparation of w leled 
efficiency in improving and beautify: ¢ the skin and complexion, preserving them 
trom every vicissitude of the weather, and completely eradicating all Cutaneous 
Eruptions, Freckles, and Discolourations a nd ROWLAND’s OpONTO, or PEARL 
DENTIFRICE, is alike invaluable for its beautifying and preservative effect on the 
teeth and gums. 

BEWARE OF SPURIOUS IMITATIONS. 
Some are offered under the implied sanction of Royalty and the Government 
ents, with similar attempts at Ln only uine “ MACASsAR 
O11,” “ Karypor,” and “Oponvo,” are “* ROWLANDS’,” and the wrapper of 
each bears the name of “* ROWLAN bs’, preceding that of the articie, with their 
signatare at the foot, in Red Ink, thus: 
A. ROWLAND AND SONS. 


Sold by them at 20, Hatton-garden, London, and by every respectable Chemist 
and he throughout the Kingdom. ee 
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M, GORTA 
Has the honor to announce 
anata, ¢ P 4 ‘ * erTrenn De PIR MARC 
TWO GRAND MORNING CONCERTS, 
AT THE HANOVER SQUARE ROOMS, 


On Wednesday, the 14th, & Saturday, the 17th of June, 


On which occasion he will perform several of his most favorite Compositions for 
the Piano. Forte, and will be assisted by the most eminent Vocal and Instrumental 
Talent, including Herr Lunscuow’s celebrated Orchestra of ‘twenty-four Solo 
Performers. 

Bingle Tickets, 3s. ; Reserved Seats, 4s. To be had of M. Goria, at Messrs. 
R. Cocks & Co.’s, 6, New Burlington.street (where all M.Gonrta’s works are 
published), and of the principal Music Sellers, 









Theatre Royal, .g/Spueess. Drury Lane. 





Le THEATRE HISTORIQUE, 
FOUNDED BY 
M. ALEXANDRE DUMAS, 


For the especial Representation of 


THE HISTOPFICAL DRAMA. 


The above Troupe having engaged this theatre fora limited number of 
nights, will have the honor of commencing their season on MONDAY, 
the 12th of June, and will continue their Performances on every 
Monday, Wednesday and Friday ensuing. 





Amongst the reper? oire will be found the following HisrortcAL Dramas 
which have obtained European celebrity :— 
MONTE CHRISTO, 
A GRAND Drama, which will occupy Two Evenings in its performance, 
LES TROIS MOUSQUETAIRES, 


An Hisronicat Drama, represented for 300 consecutive nights. 


LA REINE MARCOT, 
’ &e. &e. &e. 
The entire of the Original Scenery, Costumes, Decorations, and Appointments, 
have been transported from the Theatre HHis/orique, for the purpose of com- 
aoe the splendour which is indispensable for the faithful adherence to the 
istorical and local picture. 


The following Artistes compose the Troupe which have already celebrated 
the above Works, and will have the honour of supporting their original réles 
on this occasion :— 

M. MELINGUE, M. LAFERRIERE, 

M. LACnESSONIERE, M. BICNON, 
MADAME ATALA BEAUCHENE; 
MADAME PERSON, MADAME PERRIER, 
MADE: LUCIE, MADE. LACRESSIONERE, 
MADLLE. REY, MADLLE. MAILLET, 


M. BOUTIN, 

AND Messizurs DEROSSESLLE, ST. LEON, BOILEAU, ” GEORGES 
HIELLARD, CRETTE, COLBRUN, BARRE, PEUSSIN, LINGK, BAR, 
DUPUILS, CULLIER, BEAULIEU, CHARLES, BONNET, DESIRE, 

LIEMANCE, FLEURY, LEFEBV RK, ALEXANDRE, 
Mespames FONTENEY, BARRE, H. JOUVE, DEVAL, BETZY 
DELAN NAY, LAIGNELET, and MapemoiseLie RACINE. 


WILLIS’S ROOMS, KING STREET, ST. JAMES’S. 
Mr. JULIAN ADAMS 


Respectfully begs to inform the Nobility, Gentry, and Subscribers that bis 
SECOND CHAMBER CONCERT 
Will take place at the above Rooms, 


On MONDAY EVENING NEXT. 


Solo Performers—Signor GIULIO. REGUNDI, Mr. GERHARD TAYLOR, 
The Misses COLLINS (who will perform on the Violin and Violoncello), Herr 
KLIK +L, and Mr. GEO. COLLINS (of Her Majesty’s Theatre.) Mr. JULIAN 
a will perform, on the Piano-Forte, Hummel’s Septeur: a Trio by 

ayseder (No. 6), Op 52; @ Duet for Piano and Violoncello, by Chopin, anda 
New Fantasia ot his own Composition; aiso some New Pieces on Lurr’s Patent 
Harmonium, 

Vocalists- Madame DE LOZANO, Miss MIRAN, Miss CUBITT, Miss SARA 
FLOWER, Miss KLLEN LYON, Madile. RICCI, the Misses COLLINS, Herr 
MULLER, Siguor CIABATTA, and Signor A. GALLI. 

CONDUCTORS, 
Messrs. JULES DE GLIMBS, T. BAKER, & LAVENU, 

Single Tickets to Subscribers, 5s, Kach.; to Non-Subscribers, 7s. Each. To be 
hed sur. ApAMs, 77, Joliu-street, Fitzroy-square; and the principal Music 





Pew German Songs, 


ADDENDA TO THE VOCAL CATALOGUE OF 
WESSEL & CO. 


The English Versions by Leopold Wray, Esq. 





No. 391.—Kroff. “ My faith isin him,’ .. oh is ee “a 43 
392.—-Spohr. ‘Everywhere far and near,” mi ent OA ae 
393.—Hauptmann. “ Know ye the land?” ee ae oe ee 
394.—Hiller, (F.) ‘ Amid the lowlands,” .. <3 ms 7 cs 
395.—Speyer, (A.) “Dry not up! tears of love neverending,” .. 
396.—Schumann, (R.) “ Mineeyeissad,”  .. os Fi es 
397.—_Muhlenfeldt. “Stars that shine from heaven,” a oe 
398.—Speyer, (W.) ‘See the mourner,” .. aa ge 
399.—Schadel, (B.) ‘ What joy amid the woods,” ., sega See 
400.—Lindpaintner. “ Why weep’st thou?” .. rf ‘S HF 
401.—Kreutzer, (C.) ‘‘ Know’st thou the heart?” ., mt es 
402.—Gollmick, (C.) ‘ Wherefore should I lonely be?” __., ee 
403.—Oberthur. ‘ My love is like a damask rose,” .. e A 
404.—Schadel, (B.) When grief our heart is swelling,” oe 
406.—Dorn, (H.) ‘ Question and Answer,” 
407.—Blahetka, (L.) “ How oft in the moonshine,” .. R. ry) 
408.—Schumann, (Clara-Wieck.) ‘O thou my star,”.. - ve 
409.—Lachner, (V.) ‘ Homeward haste the minstrels gaily,’ ee 
410.—Reissiger, (C.G.) ‘O, what avails a breaking heart,” 
411.—Rosenhain, (I.) ‘‘ What sings the bird that yonder flies,”’ Fa 

n 


oo oo e ee 


























412. “The wanderer nought of sorrow knows,” 

413, “ Oh! wherefore are the roses so pale?” | §¢ 
414. * Within the dim horizon,” ry} re i : 
415.—-———- —-———. “ As wrapt in griefs sad dreaming,” .. 

416. “In winter’s snowy weather,” .. eo 3 
417.—Molique, (B.) ‘ Oh! were my soul a melody,” .. se 3 
418. — “Oh! were my beloved one dead,”.. ., i & 
419, ——_—_——-——_ “ The pinks my garden perfuming,”’ +o KSe 
420.—__-__-_———_ “ The spring is green,” ib oo . £7 f 
421,.———_-__—--—-_ “ The leaves are rustling,” .. ee “6 

422. —- “Mildis the night,” .. ¥ 


423.—Loewe, (Dr.) “Sweet rose that grow’st 0’er the tomb.” ee 
424... Kreutzer, (C.) ‘The village bell,” 4 
425.—Nicolai, (O.) ‘Still to languish,” ., ee ee os eo 
426.—Schulz, (Edw.) ‘I went to wander,” on «oo ve oe 


mt RO RD me OD G2 BD IS DBD BD MEAD 69 BD HY BD BD BD BD BD BD RD ee ee A ng me ne 
SOASSSFGSOMSMSeseccocancsccoaccaaanccocaaaaac®™ 





WESSEL & Co., 229, Regent-street, corner of Hanover-street. 


FOR THE BASS VOICE. 

. CRIVELLI begs to acquaint his Friends and the Public, that his Work 
omic ART OF SI NGING. adapted with alterations and additions for the 
BASS VOICE, is now ready, and ma had of Mr, CRIVELLL, at his residence, 


No. 74, UPPER NORTON STREET ; and at all the principal usic Sellers. 


The Auecen’s Concert Mooms, Wanober Square. 
UNDER THE IMMEDIATE PATRONAGE OF 
H. R. H. THE DUKE OF CAMBRIDGE. 


Miss STEELE 


(PROFESSOR OF SINGING AT THE ROYAL ACADEMY OF mustc), and 


Mr. BRINLEY RICHARDS 
(PROFESSOR OF THE PIANO AT THE ROYAL ACADEMY OF MUSIC), 
Have the honor of announcing that their 


GRAND BVENING CONCERT 
Will take place 
ON FPRIDAY, JUNE 16th, 
q } AT EIGHT oar. bah asin 
PORTH. Mies 4. WILLIAMS, Miss ML, WILLIAMS, Sadame B'OKOLOSK, 
and Miss STEELE. Mr. SIMS REEVES, Bt LOCKEY, Mr. CALKIN, 


Signor F. LABLACHE, Mr. SEGUIN, and Mr. JOH RRY. Pv 

Instrumentalists,—Mr. BRINLEY RICHARDS will play Mendelssobn’s 
FIRST CONCERTO. Signor GIULIO REGONDI will 1 rm a Solo on the 
Concertina The Orchestra will be numerous and complete, and will perform 
Mozart’s GRAND SYMPHONY in G minor. 

FIRST PART, SECOND PART. ) Py 
Conductors, - Mr. BENEDICT, Mr. STERNDALE BENNETT. 
Leader, . - - - - Mr. WILLY. 


Tickets 78. each, Family ditto (to admit Four,) #1 4s., to be had of the ou 
Musicseliers and at Sams’s Koyal Library, Reserved Seats, 10s. 6d, to be had only 
of Miss STEEL 29, Milton-street, Dorset-square; and of Mr: BRINLEY RICHARDS, 
36, New Bond-street. 
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Mr JOHN: PARRY’S CONCERT 


WILL TAKE PLACE Aft THE 
HANOVER SQUARE ROOMS, 
On Monday Eve-ing, June the 19th, 1848, 


Toco.nmence at Eight o’Clock. Emihént Artistes, both Vocal and Instrumental, 
areengaged. Mr. JoHN Parry will sing a New Buifa Scena. 

Tickets, 7s.; Reserved Seats and Box Stalls, 105. 6d. each; to be had at the 
Music Shops and Libraries, and of Mr. JoHN Parry, 17, Tavistock-street, 
Bedford square. 


MUSIC HALL, STORE ST., BEDFORD SQ 


Mr, & Mrs. JOHN ROE 
Beg respectfully to announce to their Patrons, Friends, and Pupils, that their 


FIRST MUSICAL EVENING 


On WEDNESDAY EVENING, JUNE rue 141n, 1848. 


Vocal Performers—Miss ISABELLA TAYLOR, Miss ROWLAND, Miss SARAH 
HARRIS (Pupil of Mr. J. Rox, her first appearance in public), and Mrs. JOHN 
ROE. Mr. TURNER, Mr. JOHN ROE, and Mr. CALKIN, 

Instrumental Pertormers—Piano, Miss ROK (her first appearance in public). 
Basson, Mr. WINTERBOTOM. Organ and Piano, Mr. JOHN ROE, 

‘To commence at a Quarter before Kight o’clock precisely. Tickets to be had 
only of Mr. JoHN Rox, 18, Gower Place, Euston Square. 








The Queen’s Concert Rooms, Hanover Square. 
HERR WILHELM KUHE, 


(Pianist to H.S.H. the Prince of Hohenzollern Hechingen,) 
RESPECTFULLY ANNOUNCES THAT HIS 


GRAND ANNUAL MORNING CONCER! 


Will take place at the above Rooms 


On TUESDAY, JUNE 1i?th, 1848, 

Vocal Performers—Madame SABATIER, Miss BASSANO, Miss PYNE, Miss 
L. PYNE. Signor MARRAS, Herr GOLDBERG, Mr. SIMS REEVES, and 
Mr. JOHN PARRY. 

Instrumental Performers—Violin, Mons. HERRMANN. Flute, Mr, PRATTEN. 
Violoncello, M. HAUSMANN. Grand Piuno-Forte, Herr KUHE. 

; CONDUCTORS, 
Mr. WALLACE, Mr. JULES de GLIMES, & Herr KUHE. 

Tickets, Half-a-Guinea; Reserved Seats, Fifteen Shillings. To be had of Messrs. 
CRAMER, BEALE, and Co., 201, Regent Street; at all jthe principal Music Shops; 
and of Herr W. Kune, 3, Great Marlborough Street. 


WILLIS'’S ROOMS, ST. JAMES'S. 


Mr. COHAN’S 
AWWUAL CONCERT 


TAKES PLACE ON 


Wednesday Evening, the 14th of June next. 

Principal Vocalists—Miss A. WILLIAMS, Miss DOLBY, Miss M. WILLIAMS, 
Signor LONZINI, Monsieur BARRE, and Mr. JOHN PARRY, 

instrumentalists— Monsieur SAINTON, Monsieur GOFFRIE, Mr. WESLAKE, 
Herr HAUSMANN, Mr. CHATTERTON, and Mr. COHAN. 

CONDUCTORS, MESSRS. HOLMES & NOBLE, 

Mr. CouAn’s own Compositions will consist of a favorite Fantasia on Themes 
from Bellini and Donizetti, a Sonata in A Flat, Grand Fantasia, introducing two 
Scherzos, with Triumphal March, and a new Quartett in D Major. Beethoven’s 
Sonata in C Minor will also be performed by Messrs, SAINTON and ComAN. 

Tickets may be obtained at the principal Music Shops, and of Mr. J. Conan, 
11, Hart-street, Bloomsbury. 


M. BENEDICT’S 
ANNUAL MORNING CONCERT 


UNDER THE IMMEDIATE PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN 


AND 
THE ROYAL FAMILY, 
IN THE CONCERT ROOM OF HER MAJESTY’S THEATRE, 


On MONDAY, JUNE 26th, 


Principal Vocalists —Mesdames TADULINI, CRUVELLI, SCHWARZ VERA, 
SABATIER, DURUS GRAS, &c. Signori GARDONI, COLETTI, LABLACHE, 
Mr. JOHN PARRY, &, Piano, Messrs. THALBERG, HALLE, BENEDICT, 
and LINDSAY SLOPER. Violin, M. MOLIQUE and M. HERRMAN, Violon- 
cello, M. PIATTA. &c. &c. Arrangements are stil) pending with several dis 
tinguished Artistes. The Programme will be published on Monday next, June 19. 

Karly application for Boxes, 
all riecipal Libraries and Music Seilers, and of M. BenxpictT, 2, Manchester 











Stalls, and Pit Tickets is respectfully solicited at | V 


A YOUNG MAN 
Possessing a knowledge of the VIOLIN, PIANO, and aceustomed to teach 
DANCING, &c., wishes for a Situation &8 assistant to a PROFESSOR ina MUSIC 
SHOP, where he would be willing to maké himself generally useful. Address, 
W. M. P., Post Office, Great YARMOUTH. 


GROSBY HALL, BISHOPSGATE STREET. 


Mrs, SCHWAB 
Respectfully informs her Friends, Pupils, and the Public, that she intends giving 
A GRAND 


VOCAL & INSTRUMENTAL CONCERT 


AT THE ABOVE HALL, 
On WEDNESDAY 8VENING, JUNE 2)st, 1848, 


When. the followi ot Ae BIRCH, Miss WILLIA 
Miss M. WILLIAMS, iss RALINFORTH, Mint Bassano” Miss E oH 


¢ BIRCH, 
Miss POOLE, Miss PYNE, Miss LOUISA PYNE, Miss Lae her first a a 
LES BRAHAM, Mr. WILLIAMS, Mr. DA, 
nor CIABATTA. 
Instrumentalists— Piano-Forte, Mrs. SCH WAB. French Horn, Herr STEGLICH. 
Violin, Mr. GOFFRLE (from Her Majesty’s Theatre.) 
Conductors, Mr. LAVENU & Herr MARETZ&ERK. 
Doors open at Half-past Seven, to commence at Kight o’Clock. Tickets 
of Hall and Balcony, 3s. ; 3, 58. To be had of Messrs. Couta 4D an 
CouLarp, Cheapside ; G. Prowss, ide; at the Principal Music Sellers; at 
Crosby Hall; and of Mrs. Scawa8, 26, Great Turner Street, London Hospital. 








MUSICAL UNION, 
TUESDAY, JUNE the 13th, at Half-past Three o’Clock. 


Quintet, A Minor, No. 12=Onslow: Quintet, E Flat, Piano, Oboe, Clartonet, 
Bassoon, and Horn—Beethoven ; Quartet in C (with the grand re. No. 9— 





Beethoven, Executants—SAINTON, DELOFFRE, HILL, PIATTI, HOWELL, 
BARRET, LAZARUS, JARRET, BAUMANN, and G. OSBORNE (Piano- 
Forte.) Single Tickets, 10s, 6d. each ; to be had at Cramer & Co’s., 201, nt 
Street. Members can pay for Visitors at Willis’s Rooms, 
J . ELLA, - bad Lad bad Director. 
PHILHARMONIC sOCIETY. 
The Subscribers and the Public are respectfully informed, the SEVENTH 


CONCERT will take place at the HANOVE« SQUARE ROOMS, on MONDAY 
EVENING, JUNE 12th. Programme :—Sinfonia in G Minor, (Mozart)—Con- 
certo, Violin, Mr. H. C. Cooper, (Maurer)— Qverture, Oberon, (Weber)— Sinfonia, 
Pastorale, (Beethoven)— Overture “ The Calm ‘ea,’ (Mendelssohn)—Overture, 
Fidelio, (Beethoven.) Vocal Performers— Madame PAULINE VIARDOT 
and Madile, CORBARI. 


Conductor, . M. COSTA. 


Si Tickets, #1 1s. Double Tickets, #1 10s. . Triple Tickets, #2 5s. 
-_ To be had of Messrs. Avp1son, 210, Regént Street. 





QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 

M. HECTOR BERLIOZ 

Has the honor to announce that he will give 
A GRAND MORNING CONCERY;, 
At the above Rooms, 
On Thursday, June the 29th, 1848, 
To commence at Half-past Two o’ Clock. 
Vocalists—Madame PAULINE VIARDOT GARCIA & Madame SABATIER. 


M. BOUCHE. 

ae WS GRASSO Madame DULCKEN. Violin, M. MOLIQUB. 
Viola, Mr. . 

The Orchestra and Chorus will comprise the most Eminent Artistes of Her 


Majesty’s Theatre and Royal Italian Opera, amounting to upwards of One Hun- 
dred Performers, who will execute several of M. Bert10z’ principal Compositions, 


Conductor z i : M. HECTOR BERLIOZ. 
, Principal Violin - M, SAINTON, 
Director of the Choruses - M. MARETZEK, 
Fifteen Shillings. May be had at all 


Tickets, Half-a-Guinea; Reserved Seats, 
the principal Musie Warehouses and Libraries, 


VIOLIN MUSIC, 
HAY DNS QUARTET TS 








the p 
Square, ; 





Author, and Cat Thématique (the only complete Edition), price Six Guineas, 
A complete Edition of Beethoven's teen M. Rovsseior, Hit 
’ Edition of Mozaxt’s fen wo Guineas. 

Edition of his Six uintetts, Two le sate Baits of Sroun’s Great 
folin School, by J. Bishop, 31s. 6d. CamPAG@NOLI’s ditto, 26s. ; 
London : by R, COCKS and Co., New Burlington-street, Pub- 

jishers to the Queen, 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


MAD. DULCKEN’S CONCERT. 


MADAME DULCKEN 
Has the honour to announce that hr GRAND ANNUAL 


MORNING CONCERT 


Is fixed to take place at THE ROYAL ITALIAN OPERA, COVENT GARDEN, 


On FRIDAY NEXT, JUNE 16th, 1848, 
o which occasion the following most attractive Programme will be given, 
ae by THE WHOLE OF THE PRINCIPAL ARTISTES, THE 
Nb, Ps § THE CHORUS of that splendid Establishment; in addition to 
Gave, Madame DULCKEN has enlisted the services of severa! other eminent 
Artistes especially for this occasion. 

Madame DuLcxen has been permitted the distinguished honour to an- 
nounce her Concert under the immediate ParruNAGE or HEK Most 
Gracious Majesty 

THE QUEEN, 
HER MAJESTY THE QUEEN ADELAIDE, 
H.R.H. THE DUCHESS OF KENT, 
H.R.H. THE DUCHESS OF GLOUCESTER, 
AND THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF CAMBRIDGE. 








PA RT I. 
Overture, “ Fidelio, Beethoven. 
Duo, “Se teolibacdh/ ? (L' Italiani in Algeri, ) Signor SaLvi 

and Signor Rover: . Rossini. 
Aria, “ Mi Tradi,” (Don Giovanni,) Madile. Cornart Mozart. 
Romanza, “ Bella nome ery (f! giuramento) Signor 

Maras . > 3 ° ° . Mercadante. 
German Song, Herr Piscuek Lindpaintner 
Concert Stiick, Piano-Forte and. Full Orchestra, Madame 

DUuLCKEN - Weber. 
Aria, “ Non pit mesta, " (Cenerentola,) Madile. ALBONI P Rossini, 
Aria, “ Oh, luce di quest’ anima,” (Linda di Chamouny,) , 

Madame Perstani ; Donizetti. 
Styrian Airs, Violin and Full Orchestra, ‘(First Time of 

Performance,) Herr Mouzaue, (Kapell-Meister to the 

King of Wurtemberg) Molique. 
Cavatina, “ II piacer,” iy the Opera “ Manon- Lescaut, ” 

Madame PauLine VIARDOT abthive Balfe. 
Romance, “ Brunette,” Madame SABATIER Ettienne Arnaud, 
Il Tremolo, Solo Piano- Forte, Madame DuLcKEeN Ch. Meyer. 
Duetto,  Dunque io Son,” Madame PAULINE VIARDOT and 

Signor TAMBURINI ° fibre wietieh a o Ailie Rossini. 
Piles. 4 March, (from Faust) ... + .« . Berlioz, 

Between the Parts, 
New National Hymn, Queen Victoria God protect,” V. Wallace. 
GRAND CHORUS. 
PART II. 
Recitativo, “ aria e Coro,” (Mount of rete Madame 

CASTELLAN . Beethoven, 
Dietto, * Ah! fuggi,” (La Favorita) Madame Grist and 

Signor Mario . Donizetti. 
Concerto, (Andante and Rondo) Piano-Forte and Orchestra, 

Madame DuLcKen . Mendelssohn 
Aria, “ Bel raggio (Semiramide,) Madame Grist. Rossini. 
Romanza, “Le due illustri rivalli, In terra ci divisero,” 

Signor Mario ‘ . ot itoaodl . fe Mercadante. 
German Song, Herr Piscurx Prosch, 
Trio, “Le faccio un inchino,” (Tl Matrimonio Segreto,) 

Mesdames Grisi, Pexsiani, and ALBoNI . ‘ Cimarosa, 
Aria, Signor Satvi Rossini, 
Sextuor, for Six Pianos —Introduction, "March & Polonaise 

Madame DuLcKEN, Mesers. HALLE, Osborne, KuHE, 

A. KaLKBRENNER, and BeNnepicT " Pett Kalkbrenner 
Romance, “ Benedetta,” Madame SABATIER : ; . Louisa Paget 


Overture, (Der Freyschutz,, 4 . Weber. 
Conductors, Messrs. LUCAS, WALLACE, & BENEDICT. 
Paces or Apminsston. tow = 48.5 Ditto, 23 138. 6d. : Ditto, 3 3s. ; 
Ditto, #2 126. 6d. ¢ Ditto #1 118, 6d, ; Orcrestra Stalls, 158, ; a pe 10s. 6d.; 
Ditto, 76.5 Amphitheatre Stalls, 78. ; Pit, 7.; Amphitheatre, 28 
To commence Hat alf-past One o’ Clock. 


Boxes and Stalls to be had of Madame Duscxen, 80, Harley Street, 





Cavendish Square ; at ~ principal Libraries and Music Sellers ; ond at the 
Box Office of the Theatre | 


ROYAL ITALIAN OPERA, 


COVENT LE. GARDEN. 


First Night of I Capuleti e Montecchi. 
ROMEO, = ‘Madame PAULINE VIARDOT. 


FIRST APPEARANCE of Madlle, LUCILE GRAHN. 


On TUESDAY NEXT, JUNE 13th, will be pérfornhed, for the first time 
at the "Royal Italian Opera, the Opera of 


I CAPULETI: ‘EE. MONTECCHI. 


The Music by Becirni’and Vaccal. 
Capellio * lia ha Signor MARINI. 


Giulietta . °* - Madame CASTELLAN. 

Romeo - + « « Madame PAULINE VIARDOT. 
Tebaldo » «+ + «Signor LUIGI-MEI. 

Lorenzo ° . Signor POLONINI. 


Composer, Director a the “Music, and Conductor, Mr. COSTA. 
To conclude with, for the first time this season, the Ballet of 


MANON LESCAUT, 
In which MADLLE-. LUCILE GRAHIN will have the 


honor of making her first appearance at the Royal Italian Opera. 
EXTRA NICHT. 
On THURSDAY NEXT, June 15th, a Grand Extra ‘Night will be given, 


on which occasion will be performed, for the first time this pear 
Donizetti's Opera, 


ANNA BOLEN A 


Anna Bolena ... +. « Mad. GRISI. nt 
Giovanna Seymour Mdlle, CORBART. 
Smeton Mdlle. ALBONT. 


Enrico VII,» se ee Sig. LAMBURINIG 
Rochefort «.: «11 » |.0....#, S18. TAGHIARIOO, 
Percy: "3. Sig. MARIO. 


After which will be wees a SCENE from the Opera of 


BETLY, 
In which MADAME AL BONI will perform. 
To which will be added, a Scene from GNEcCo’s Opera, 


Le Prova d’un Opera Seria. 


In which Madame Pautine Viarpor and Signor TAMBURINI will sing*the 
celebrated comic duo, “Oh Guardate che Figura.” 


To conclude with the grand Fete des Fleurs, from the Ballet of 


NIREN KE. 
The whole forming an unprecedented combination of attraction. 


Admission to the Pit, 8s.; to the New Amphitheatre, 2s 6d.; to the Ament 
theatre Stalls, 5s. The "Rerdorninticss will commence at E1our o’Clock. 


Tickets, Stalls, and Boxes for the night or season to be obtained at the Box 
Office of the T heatre, which is open from ui A half-past 5, and at the principal 
Libraries and Musicsellers. 


Madame Dulcken’ 8 Morning Concert, 


On FRIDAY NEXT, JUNE 16th, Mapame DowcKen’s Grand Morning 
Concert will take place. For Particulars of which see full Advertisement. 


MORNING OPERATIC PERFORMANCE, 


A Second oneue MORNING OPERATIC PERFORMANCE 
will be.given on MONDAY, JUNE asiih ai hf : 
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